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INFORMATION CALENDAR 
January 26, 2016 

To: Honorable Mayor and Members of the City Council 

From: Dee Williams-Ridley, Interim City Manager 

Submitted by:  Eric Angstadt, Director, Planning and Development 

Subject: LPC - NOD: 2777 Shattuck Avenue 

INTRODUCTION 
The attached Landmarks Preservation Commission (LPC) Notice of Decision (NOD) is 
submitted to the Mayor and City Council pursuant to Berkeley Municipal Code (BMC) 
Section 3.24.240. 

CURRENT SITUATION AND ITS EFFECTS 
On April 29, 2015 an applicant (Berkeley Honda) submitted Use Permit and Design 
Review applications to construct an addition to the existing building, located at 2777 
Shattuck Avenue, to serve a new full service auto dealership.  On October 1, 2015 a 
Landmark Initiation (LMIN2015-0002) for the former Berkeley Bowl building, was 
submitted by application of at least fifty City residents.  On December 3, 2015 the LPC 
considered the application materials and approved a Landmark, Structure of Merit 
designation for the Berkeley Bowl building. (Motion: Olson; Second: Hall; Yes: Beil, 
Brown, Hall, Linvill, Olson; No: Schwartz, Shenoy, Suczynski Smith; Abstained: Belser; 
Absent: None). The motion included findings that the building qualifies as a Landmark, 
Structure of Merit under BMC Section 3.24.110.B.2.c as a good example of streamline 
moderne architecture, and under BMC Section 3.24.110.B.2.d for its historical 
significance to the City and neighborhood within the context of indoor recreation. 
 
BACKGROUND 
BMC Section 3.24.300 allows the Council to review any action of the Landmarks 
Preservation Commission in granting or denying a Structural Alteration Permit.  In order 
for the Council to review the decision on its merits, the Council must certify the Notice of 
Decision.  To do so, a Councilmember must move this Information Item to Action and 
then move to set the matter for a hearing on its own.  Such action must be taken within 
15 days from the mailing of the Notice of Decision, or by January 26, 2016.   
 
If the Council chooses to certify the action of the LPC, a public hearing will be set 
pursuant to BMC Section 3.24.300.B.  The Council must then rule on the application 
within 30 days from the date that the public hearing is opened or the LPC decision is 
automatically deemed affirmed. 
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If the LPC decision is not appealed and the Council does not choose to reconsider the 
LPC determination and make its own decision, the attached Notice of Decision is 
deemed received and filed.   

ENVIRONMENTAL SUSTAINABILITY 
City Landmarks have access to incentives for adaptive re-use and rehabilitation, 
including the California Historical Building Code. Adaptive re-use within the City 
achieves construction and demolition waste diversion; promotes clean transportation 
options such as cycling, walking, and public transit; and does not negatively affect 
natural habitat. 
 
POSSIBLE FUTURE ACTION 
The Council could choose to certify the decision by the Landmarks Preservation 
Commission, setting a public hearing at a later date.   

FISCAL IMPACTS OF POSSIBLE FUTURE ACTION 
Additional staff time would be required to prepare the necessary Council report and 
resolution. 

CONTACT PERSON 
Eric Angstadt, Director of Planning and Development, (510) 981-7401 
Sally Zarnowitz, Secretary to the Landmarks Preservation Commission, (510) 981-7429 
 
Attachments:  
1: 2777 Shattuck Avenue (LMIN2015-0002) – LPC NOD 
 
 
 



L A N D M A R K S  

P R E S E R V A T I O N  

C O M M I S S I O N  

N o t i c e  o f  D e c i s i o n  
 

 
 

DATE OF COMMISSION DECISION: December 3, 2015 
DATE NOTICE MAILED: December 8, 2015 

APPEAL PERIOD EXPIRATION: January 26, 2016 
EFFECTIVE DATE OF DECISION (Barring Appeal or Certification): January 27, 20161 

 
2777 Shattuck Avenue 

Landmark Initiation Application (LM2015-0002) for consideration of City of 
Berkeley, Landmark designation for the former Berkeley Bowl building, 

located at 2777 Shattuck Avenue. 
 

The Landmarks Preservation Commission of the City of Berkeley, after conducting a public 
hearing, APPROVED the following designation: 
 
DESIGNATION: Landmark 
 
APPLICANT: Steve Finacom, 2308 Russell Street, Berkeley, CA 94705 
 
ZONING DISTRICT:  C-SA South Area Commercial, R-2,  Restricted Multiple-Family 
Residential  
 
ENVIRONMENTAL REVIEW STATUS:  The initiation qualifies for a Categorical Exemption 
under Sections 15061 of the Public Resources Code, Guidelines for Implementation of the 
California Environmental Quality Act (CEQA), as an activity which does not have the potential 
for causing a significant effect on the environment. 
 
 
The application materials for this project are available online at: 
http://www.cityofberkeley.info/zoningapplications 

                                                 
1 Pursuant to BMC Section 1.04.070, if the close of the appeal period falls on a weekend or holiday, then the 
appeal period expires the following business day. Pursuant to BMC Section 3.24.190, the City Council may 
“certify” any decision of the LPC for review, within fifteen days from the mailing of the NOD. Such certification 
shall stay all proceedings in the same manner as the filing of a notice of appeal.  

Attachment 1

http://www.cityofberkeley.info/zoningapplications
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FINDINGS AND APPROVED APPLICATION ARE ATTACHED TO THIS NOTICE  
 

 
 
COMMISSION VOTE: 5-3-1-0 
 
YES: BEIL, BROWN, HALL, LINVILL, OLSON 
 
NO:  SCHWARTZ, SHENOY, SUCZYNSKI-SMITH 
 
ABSTAIN: BELSER 
 
ABSENT:  
 
 
TO APPEAL THIS DECISION (see Section 3.24.300 of the Berkeley Municipal Code): 

To appeal a decision of the Landmarks Preservation Commission to the City Council you must: 

1. Submit a letter clearly and concisely setting forth the grounds for the appeal to the City 
Clerk, located at 2180 Milvia Street, 1st Floor, Berkeley; or by facsimile to (510) 981-6901.  
The City Clerk’s telephone number is (510) 981-6900. 

2. The appeal must be received prior to 5:00 p.m. on the "APPEAL PERIOD EXPIRATION" 
date shown above (if the close of the appeal period falls on a weekend or holiday, then the 
appeal period expires the following business day). 

3. Submit the required fee (checks and money orders must be payable to ‘City of Berkeley’): 

a. The basic fee for persons other than the applicant is $500.  This fee may be reduced to 
$100 if the appeal is signed by persons who lease or own at least 50 percent of the 
parcels or dwelling units within 300 feet of the project site, or at least 25 such persons 
(not including dependent children), whichever is less. 

b. The fee for appeals of affordable housing projects (defined as projects which provide 50 
percent or more affordable units for households earning 80% or less of Area Median 
Income) is $500, which may not be reduced. 

c. The fee for all appeals by Applicants is $2500.   

If no appeal is received, the landmark designation will be final on the first business day 
following expiration of the appeal period. 
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NOTICE CONCERNING YOUR LEGAL RIGHTS: 

If you object to this decision, the following requirements and restrictions apply: 

1. If you challenge this decision in court, you may be limited to raising only those issues you 
or someone else raised at the public hearing described in this notice, or in written 
correspondence delivered to the Landmarks Preservation Commission at, or prior to, the 
public hearing. 

2. You must appeal to the City Council within fifteen (15) days after the Notice of Decision of 
the action of the Landmarks Preservation Commission is mailed.  It is your obligation to 
notify the Land Use Planning Division in writing of your desire to receive a Notice of 
Decision when it is completed. 

3. Pursuant to Code of Civil Procedure Section 1094.6(b) and Government Code Section 
65009(c)(1), no lawsuit challenging a City Council decision, as defined by Code of Civil 
Procedure Section 1094.6(e), regarding a use permit, variance or other permit may be filed 
more than ninety (90) days after the date the decision becomes final, as defined in Code of 
Civil Procedure Section 1094.6(b).  Any lawsuit not filed within that ninety (90) day period 
will be barred. 

4. Pursuant to Government Code Section 66020(d)(1), notice is hereby given to the applicant 
that the 90-day protest period for any fees, dedications, reservations, or other exactions 
included in any permit approval begins upon final action by the City, and that any challenge 
must be filed within this 90-day period. 

5. If you believe that this decision or any condition attached to it denies you any reasonable 
economic use of the subject property, was not sufficiently related to a legitimate public 
purpose, was not sufficiently proportional to any impact of the project, or for any other 
reason constitutes a “taking” of property for public use without just compensation under the 
California or United States Constitutions, your appeal of this decision must including the 
following information: 

A. That this belief is a basis of your appeal. 

B. Why you believe that the decision or condition constitutes a "taking" of property as set 
forth above. 

C. All evidence and argument in support of your belief that the decision or condition 
constitutes a “taking” as set forth above. 

If you do not do so, you will waive any legal right to claim that your property has been 
taken, both before the City Council and in court. 
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PUBLIC COMMENT: 

Communications to Berkeley boards, commissions or committees are public record and will 
become part of the City’s electronic records, which are accessible through the City’s website.  
Please note: e-mail addresses, names, addresses, and other contact information are not 
required, but if included in any communication to a City board, commission or 
committee, will become part of the public record.  If you do not want your e-mail address or 
any other contact information to be made public, you may deliver communications via U.S. 
Postal Service or in person to the secretary of the relevant board, commission or committee.  If 
you do not want your contact information included in the public record, please do not include 
that information in your communication.  Please contact the secretary to the relevant board, 
commission or committee for further information. 
 
 
FURTHER INFORMATION: 

Questions about the project should be directed to the project planner, Sally Zarnowitz, at (510) 
981-7410 or szarnowitz@cityofberkeley.info. All project application materials, including full-size 
plans, may be viewed at the Permit Service Center (Zoning counter), 2120 Milvia Street, 
between 8 a.m. and 4 p.m., Monday through Friday. 
 
 
ATTACHMENTS: 

1. Findings 
2. Landmark Application, received NOVEMBER 24, 2015 
 
 
 
 

ATTEST: _ 
Sally Zarnowitz, ARCH, LEED AP, Secretary 

Landmarks Preservation Commission 
 
 
 
cc:  Applicant 
     Owner 
 City Clerk  
 Author:   Steve Finacom 
        2308 Russell Street 
        Berkeley, CA 94705 
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 Property Owner: 
   Shattuck Properties, LLC 
   2020 Oregon Street 
   Berkeley, CA 94703 

 
 



A t t a c h m e n t  1  

F i n d i n g s   

DECEMBER 3, 2015 

 
 

2777 Shattuck Avenue 

City of Berkeley Landmark Application LMIN2015-0002    

 
 
PROJECT DESCRIPTION  

Landmark, Structure of Merit designation of 2777 Shattuck Avenue (Berkeley Bowl) 
 
CEQA FINDINGS 

The project is exempt from the provisions of the California Environmental Quality Act (CEQA, 
Public Resources Code §21000, et seq.) pursuant to Section 15061.b.3 of the CEQA 
Guidelines (activities that can be seen with certainty to have no significant effect on the 
environment). 
 
LANDMARKS PRESERVATION ORDINANCE FINDINGS 

Pursuant to Berkeley Municipal Code Section 3.24.110.B the Landmarks Preservation 
Commission of the City of Berkeley finds: 
 
Consistent with Section 3.24.110B.1, upon assessment of the structure, the commission finds 
that the Berkeley Bowl building does not currently meet the criteria as set out for a landmark, 
but is worthy of preservation as part of a neighborhood, a block or a street frontage; and 
 
Consistent with Section 3.24.110B.2.c, the Berkeley Bowl building is a good example of the 
Streamline Moderne style architectural design, by architect Albert Farr; and 
 
Consistent with Section 3.24.110B.2.d, the Berkeley Bowl building has historical significance 
to the City and to the structure’s neighborhood, block, and street frontage, as a bowling 
facility within the context of indoor recreation in South Berkeley, Berkeley, and the East Bay; 
 
The Berkeley Bowl building is hereby designated a City of Berkeley Landmark, Structure of 
Merit; and distinguishing exterior features to be preserved include: 
 
 

 Original massing and character of the building, a low, horizontal structure 
punctuated by a single vertical element, the entrance tower.  

 The south end of the building which curves around the Shattuck / Stuart corner, 
containing a commercial space with a corner entrance flanking windows above 
bulkheads. 



FINDINGS 2777 SHATTUCK AVENUE 
Page 2 of 2 December 3, 2015 

 
 

  

 The upper portions of the flat roofed tower including: front pylons in a modern Doric 
style each with five vertical, concave, flutes below horizontally banded caps; the 
general shape and mass of the tower; small rectangular and square windows on 
the north, west, and south top of the tower (two windows on each side/end; four 
windows on the west); decorative concrete screen pierced in the front wall of the 
tower, above the main entrance. 

 The wooden vaulted roof of the large central structure, and the western windows 
behind the tower, lighting the end of the vault. 



 

City of Berkeley  
Ordinance #4694 N.S. 

 
LANDMARK APPLICATION 

2777 SHATTUCK * 
FORMER “BERKELEY BOWL” 

PROPERTY  

Farr and Ward, Architects,1940 

Submitted to the  
City of Berkeley  
Landmarks Preservation  
Commission 

November, 2015  

* property includes historic street addresses of 2727, 2737, 2747, 2767, 2777, 2787, and 2797 
Shattuck.   Only the 2777 and 2787 addresses are in use as of this writing 
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AUTHORSHIP & ACKNOWLEDGEMENTS 

This landmark application was initiated by petition of more than 50 concerned Berkeley 
citizens in September, 2015.  Thanks are due to them for their faith in citizen 
involvement in municipal policy-making and planning, and their interest in preserving 
both the physical and cultural heritage of the Berkeley community.  

Steven Finacom was the principal researcher / author for this application.  Tom Ferrell 
provided essential editing support throughout and also did a substantial amount of 
additional research and writing / re-writing, including researching and writing the “Howl” 
section.   

Anthony Bruce and the collections of the Berkeley Architectural Heritage Association 
and Jef Findley of the Berkeley Public Library History Room provided invaluable 
research support, as did Larry Layne from the Berkeley Historical Society.  Several 
neighbors from the Le Conte neighborhood, Daniella Thompson, editor of the BAHA 
website, and Tom Dalzell, (Quirky Berkeley) also assisted with research and advice.     

The application also drew on historic studies prepared by architectural historians Mark 
Hulbert (Preservation Architecture) and Mary Hardy, as part of the current (2015) 
permitting process for 2777 Shattuck. 
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1.  Street Address:   2777 / 2787 Shattuck Avenue. (Current) 

Historic street addresses included 2737 / 2747 / 2757 / 2767 / 2777 / 2787 / 2797 
Shattuck.   The first four addresses are no longer in use.  2777 is used as the current 
address for the main building.  Sconehenge Cafe is located in commercial space that 
originally had 2797 Shattuck address, but is now addressed as 2787 Shattuck. 

City:  Berkeley 
County: Alameda 
Zip:  94705 

2.  

Assessor’s Parcel Number:    054 172001802 
Block and Lot:  Block D. Lot 15, and Lots 17, 18, 19, 20, 21. 
Tract:  Blake Tract. 

3.  Is property on the State Historic Resources Inventory?  Yes. 

Form #.   

Is property on the Berkeley Urban Conservation Survey?  Yes. 

Form # 

4. Application for Landmark includes: 
 
a. Building  X      Garden:               Other features: 
b.  Landscape or Open Space:        Natural    Designed    Other 
c.  Historic Site: 
d.  District: 
e.  Other: 

5.  Historic Name:  Berkeley Bowl.  (refers to both original bowling alley and 
subsequent produce market). 

Commonly Known Name:  “old” Berkeley Bowl / former “Any Mountain” store. 

6.  Date of Construction: 

a. Factual:  1940.   Circa 1975-77 (adaptive reuse).  1999 (alterations) 
Source of Information:   Newspaper articles.  Building permits. 

7.  Architect:  Farr and Ward (architect) for the original 1940 construction. David 
Trachtenberg for the 1999 remodel. 
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8.  Builder:  Clyde Construction Company of California / Mr. W.S. Van Winkle. 

9.  Style:   Streamline Moderne. 

10.  Original Owners:  Clyde Company of California 
       Original Use:  Bowling Alley and commercial storefronts, some of them with    
businesses directly associated with the bowling use. 

11:  Present Owners:  Glenn and Diane Yasuda (assumed. May be a LLC). 

12:  Present Use: 
       Commercial:    Store (vacant).  Bakery / cafe. 

13.  President Condition of Property: 
       Exterior:  Good X 
       Interior:  Unknown. 
       Grounds:  NA (no grounds except for parking lot). 

Has the property’s exterior been altered?  Yes, but largely in a “contemporary 
compatible” manner, with reversible elements. 

(Source: application for 2777 Shattuck use permits, City of Berkeley. 2015) 

�4



14.  Description: 

2777 SHATTUCK PROPERTY AND BUILDING DESCRIPTION 

2777 Shattuck is a single building, constructed in 1940 with later additions and 
alterations in the 1970s and 1999. 

The property is a slightly sloping (east to west) lot that covers a land area of 36,059 
square feet, including the north and south surface parking lots.   The property adjoins 
Shattuck Avenue on the west and Stuart Street on the south, and is generally a 
rectangle.  However, on the northeast side a small parking lot extends the property out 
to Ward Street, between the rear of the 2700 Shattuck building (containing Kirala 
Restaurant) and adjacent residences to the east. 
 
The gross floor area of the building is currently about 19,000 square feet.  This is 
slightly larger than the original building since part of the facade along Shattuck was 
“popped out” in later renovations.  The height of the primary Shattuck Avenue facade is, 
according to 1999 building renovation drawings, about 18 feet, with the tower rising to 
just under 47 feet. 

Most of the building is a one-story structure adjoining Shattuck Avenue; there are 
interior tower spaces and there were, at least during the grocery store use, mezzanine 
spaces at the rear of the old bowling area, along the north and east walls of the building. 
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2777 Shattuck shown in current site illustration for 2015 building permits.
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ABOVE, current Shattuck facade, south (right) to north. (S Finacom photo, November, 2015)  
BELOW, building and site from above.  Google Earth. November, 2015)

Type to enter text



ARCHITECTURAL CHARACTER AND BUILDING ELEMENTS 

“The original building design was a Moderne style, but with limited architectural 
features, so it was stylistically pared down, as would be expected for a bowling alley 
structure, which were historically large facilities with limited and focused embellishment 
at their fronts and entry ways.” 

“From the Shattuck Ave. perspective, the subject building is an upside down T-shaped 
structure, with the bar of the T facing Shattuck, a central structure extending to the rear, 
and with open service and parking areas in the open spaces to each side, south and 
north. At the intersection of the T form is a tower form that has served as the emblem 
and entry to this structure since its origins.”  

“The elongated form along Shattuck consists of two single-story wings that flank the 
tower and that originally housed individual shops and businesses.” 

“Original and largely existing structure is constructed of concrete block walls, wood and 
timber frame roofs, and concrete floor slabs (the latter were at least partially 
reconstructed in the mid-1970s). Windows and doors are metal framed, though no 
original exterior doors or windows remain at either the front (west) or south side.”  (1) 

The wide span area containing the bowling lanes and, later, the main “Berkeley Bowl” 
marketplace was under a wooden vault on the rear of the structure. 
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Vaulted interior, which originally contained the bowling lanes during Any Mountain use.



The vault stands free of the tower and has windows facing west towards the rear of the 
tower.  From the Shattuck sidewalk directly in front of the building it is not visible, but it 
can be seen from across the street and further south on Shattuck.   The vault is wood, 
covered with modern composition shingles and built up roofing (not original).   On the 
interior the wood was exposed and cleaned during the mid-1970s renovations and 
alterations.    The vault derives much of its visual impact from a lack of exposed trusses
—instead, the massive ribs of the building arch across the ceiling, with boards attached 
diagonally above 
them.   

The arched ends of 
the space, on the 
interior, are infilled 
w i t h s i m i l a r 
diagonal boarding, 
p u n c t u a t e d b y 
windows on the 
west end facing the 
tower. 

From the interior 
and the exterior 
street level, the 
v a u l t a p p e a r s 
curved, but from an 
aerial view the roof of 
the vault is essentially 
three sided, with north 
and south port ions 
curved and shingled, 
containing between them a flat roof area, completely invisible from the street. 

The east wall of the structure abuts the adjacent residential property and could not be 
examined.  However, seen from the south, it appears the vault ends several feet from 
the property line; the building steps down to a lower, flat roofed, section at that point. 

The exterior, both original and additions, appears to have a cement plaster or stucco 
finish except some areas on the north elevation where concrete block is exposed.   

No early color photographs of the building exterior could be found during research for 
this application.  However, a report from Architectural Conservator Mary Hardy, 
prepared for current applicants to occupy the building and dated August 9, 2015, 
describes forensic investigation of paint colors from original wall sections.  She 
concludes: 
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Newspaper photograph looking from main entrance towards 
Berkeley Bowl market sales floor when the market opened in 
1977.  The suspended lights hang below the open wooden vault.   
Berkeley Independent and Gazette, July 28, 1977.  (BAHA 



“The samples indicated that the original stucco finish of the building was an integrally-
colored stucco that was a light/warm white color, similar to Benjamin Moore Classic 
Colors #951 (pale almond). The first applied color coating was also white, similar to 
Benjamin Moore Classic Colors #968 (dune white).”  The report notes that the paint on 
the tower was not studied, only paint taken from the southwestern and southern facades 
at ground level.”(2) 

MAIN SHATTUCK FACADE 

The main Shattuck facade was and is largely symmetrical, particularly the center of the 
facade.   The north and south ends of the facade slightly differ, since the south end is on 
the street corner and wraps around onto Stuart Street with a corner storefront, while the 
north end of the Shattuck facade stops slightly inboard of the adjacent building (2700 
Shattuck), in a plane parallel to the sidewalk. 

The tower is the dominating element of this facade.  It rises some 47 feet, and is 
buttressed on the front by two flat-topped fluted pylons that descend to street level.  The 
pylons flank the flat western wall surface of the tower, which is pierced by a decorative 
screen with flour de lis arranged in panels in a three by three grid (today, only six 
sections are visible from the street; the marquee blocks the bottom row).  It is possible 
that the tower and screen served a cooling or air circulation function for the building, 
letting in prevailing breeze from the west to the interior, or allowing hot interior air to rise 
and escape; this is speculative, however, without reviewing detailed original plans. 

�9

The original main facade in a newspaper photograph or drawing at the opening of the building, 
showing the original central entrance and tower with two flanking columns, and storefronts to 
either side.  Oakland Tribune, November 1, 1940.



Originally, from south (Stuart 
Street) to north, the Shattuck 
facade included the following:  
 
 - corner store (initially sporting 
goods) with windows above tile 
bulkheads on both Shattuck and 
Stuart Street, and a corner 
entrance, inset beneath a curved 
facade and awning. 

 - slightly “bumped out” section 
that may have had a conventional 
storefront but by the 1960s was a 
wall with one glass block window, 
and one door to the street.  
 
 - storefront of the bowling alley 
coffee shop / restaurant, with 
street windows, repeating the tile 
bulkhead feature. 

 - main entrance, under a flat, 
horizontal, marquee or awning, 
and beneath the tower.  The tower 
featured vertical “bowling” signs 
facing north and south along 
Shattuck, as well as “Bowling” in 
larger letters across the top, 
above the windows.  Entry 
originally featured “curved glass 
brick walls.” 

 - third storefront, matching the 
coffee shop / restaurant storefront, 
north of the bowling alley entrance, 
then another “bump out” feature 
including a glass block window 
matching that on the south. 

 - Two more storefronts with 
s torefront windows and t i le 
bulkheads, extending to the 
northern end of the building.  One 
contained the billiard parlor.   
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ABOVE.  Shattuck / Stuart corner, showing the original 
Swanson’s sporting goods store.  Berkeley Gazette, 
April 5, 1941. (BAHA collection)

BELOW. Same corner, today.  While several facade 
elements have been altered or replaced, the overall 
character is remarkably similar to the corner condition 75 
years ago.  (Nov. 2015, S. Finacom photo).



“In the early 1990s, the elongated front 
of the building was expanded towards 
the street with shallow fronts at the 
wings and with a forward expansion at 
the tower entrance, including a semi-
circular marquee. These additions and 
alterations fundamentally changed the 
design character of the original 
building, yet are evidently respectful of 
the original architecture. The forward 
entry forms, for example, mimic 
original elements of the tower, and the 
banding at the flanking facades also 
appears to have mimicked bands on 
the original yet now unexposed exterior 
walls…”  (3) 

The addition included windows along 
the Shattuck frontage which, from a 
distance, appear to be storefront 
windows.  However, there are only 
service doors, not entrance doors, 
along the remainder of the facade, 
different from the original character that 
had six storefront bays, each with its 
own public entrance. The two short 

pylons flanking the entrance are additions, as well 
as the curved marquee between them.  Viewed 
from an aerial perspective, the added pylons are 
set slightly forward of the original facade and 
tower. The main tower that is visible above the 
marquee is original and retains its original 
decorative screen and window openings which are 
visible in early photographs of the building. 

The 1990s addition to the main facade also 
removed tile bulkheads below the original window 
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ABOVE. 1990s facade extension along Shattuck. 
“Pop out” element begins with curving wall and 
continues to north (left).  Original facade wall 
visible above curved addition.  Original tower 
visible.    BELOW LEFT.  Decorative element, 
recalling tower screens, added to street facade 
flanking main entrance.   (S. Finacom photos, 
Nov. 2015.)



spaces, including the windows on the Sconehenge storefront.  These bulkheads are 
visible as dark square tiles, with horizontal banding of narrow, lighter tiles, in early black 
and white photographs.  Anthony Bruce from the Berkeley Architectural Heritage 
Association recalls them as “technicolor.”  (Personal interview, July 2015).  There is now 
simply surface plaster where the tile would have been.   
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ABOVE, right.  Original tower character, showing 
pierced screens, “Berkeley Bowl” signage, 
horizontal marquee above entrance, and rear vault 
with windows.  Photograph is circa 1965   
(Berkeley Historical Society).  ABOVE, left. Current 
tower after 1990s additions to front including 
curving marquee, two additional low pylons or 
pilaster elements, and decorative screens at street 
level.  (S Finacom photograph).

RIGHT: the current front door (a replacement of 
the original) sits in the plane of the original front 
wall.  The fluted pilasters flanking it on either side 
are the base of the original pylons; the tower 
addition with a replica pylon is to the left, in front of 
and partially concealing, the original pilaster.  The 
door is modern.  The original entry doors were 
reportedly flanked by “curved glass brick walls”. 
(S. Finacom, November 2015)



—- 
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LEFT This circa 1965 photo montage 
taken from Adeline Street looking east 
shows most of the Shattuck Avenue 
facade of the building while the bowling 
alley was still in operation.   It is paired 
with a November, 2015 photograph for 
comparison.   In the 1965 montage the 
2700 Shattuck (Kirala Restaurant) 
building is visible at left, then the long 
extent of the Berkeley Bowl building, 
before the 1990s facade remodel.  
Note the several different storefront 
decorations along the facade.  (1965 
photos, Louis Stein collection, Berkeley 
Historical Society.   2015 photo, S. 
Finacom.)



 

The two images on this page come from real estate listings for the sale of the building in the 
1970s, and probably date to around 1973.  This is the end of the “Berkeley Bowl” bowling alley 
period, just before the sale to the Yasudas and before the remodels of the mid-1970s.  The 

o r i g i n a l t o w e r 
e l e m e n t s a n d 
entrance marquee 
are visible, as well as 
the pattern of original 
s tore f ronts a long 
Shattuck.   

Note in the lower 
image the horizontal 
banding or scoring 
a b o v e t h e 
storefronts, the tile 
b u l k h e a d s , t h e 
separate banks of 
windows, and the 
apparent glass block 
inset below the “For 
Sale” sign.  
(Donogh Collection, 
BAHA).    
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INTERIOR 

The original interior of Berkeley Bowl in 1940 was described as having a blue and gold 
color scheme on which $4,000 had been spent.   The color choices were natural for a 
community containing the University of California—colors, blue and gold—and a 
building constructed by a Cal alumnus.  The building was also described by the owners 
as having a “large modern lounge in the lobby, locker and rest rooms for both men and 
women”, and spectator seating. 

Flanking the entrance to the right (south) was a cafe, run initially by Chat’s Cafe which 
already had a branch in Downtown Berkeley.  The cafe was described in opening 
newspaper articles as containing “a light lunch and soft drink counter for the 
convenience of patrons in the foyer.  It is built entirely of glass brick, and will lend color 
with the building with blue and gold neon lights…The color scheme of blue and gold and 
chrome has been carried out entirely in the lobby and the main alleys.  All furnishings 
are in Mexican mahogany, upholstered with air foam rubber.” 
 
The bowling lanes themselves were of “matched maple and Oregon pine”, built by 
“specialists in bowling alley construction.” (4) 

No photographs of the original interior could be located in research, and it is unlikely 
any of the interior fixtures described remain, after successive remodels.  

One native Berkeleyan who bowled there as a child says that by the 1950s, the interior 
was in his view, “standard bowling alley”, implying some of the original flashy decor may 
have been removed.  Circa 1955, a dropped ceiling was added below the vault, which 
would have given the interior with the bowling lanes a more utilitarian appearance. The 
dropped ceiling was removed in the mid-1970s remodel, exposing the original vault. 

What parts of the original front / street wall remain cannot be exactly determined from 
exterior inspection.  However, a portion of the original front wall along Shattuck is visibly 
set back above and behind the addition, implying some structural support may remain in 
the plane of the original facade. Through a street door north of the Sconehenge Cafe a 
portion of the original wall can be seen intact. The main entryway and the wood vaulted 
interior of the main 
bowling / space 
c a n b e s e e n 
through the front 
doors. 1999 interior 
demolition plans, 
however, do show 
m u c h o f t h e 
original front wall to 
be removed. 
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SOUTH AND EASTERN FACADES 

The storefront at the south end of the building wraps around onto Stuart Street and 
continues east some distance up the block to a surface parking lot.  The building then 
turns at a right angle and runs north to the central portion of the structure. 

The unadorned rear wall of this shop space (currently containing the Sconehenge 
Bakery / Cafe) adjoins the parking lot and has cracking that reveals “ghosts” of several 
covered-over vertical rectangular elements; these may well have been original windows, 
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ABOVE.  East wall of Sconehenge Cafe.  Parking lot on Stuart Street in foreground.  Note 
small rectangular shadows in wall, just beyond parked cars. These may be outlines of original 
windows closed up.  BELOW.  South wall of main vaulted space, seen from Stuart Street.   
Entry pavilion in angle is addition.  Note vault ending at upper right, several feet in from rear 
property line. (Photographs S. Finacom, November 2015)



in this wall that were removed.  Where the rear wall of the cafe meets the main structure 
there is a small, three-sided, entrance pavilion.  This was used for a time by the 
Berkeley Bowl Market as a secondary entrance to the shopping area. The south wall of 
the vaulted core of the building has concrete block walls covered with cement plaster.  
Cracking in the plaster reveals some of the the edges of the horizontal blocks of the 
wall.  “The south wall also has a series of structural pilasters. Original windows on the 
east facing wall have been noticeably block up, while large original windows at the 
south wall have been removed and partly replaced with smaller upper units.” (5) 

NORTH WALL 

The northwest wall of the building is not easily visible since it abuts the 2700 Shattuck /
Kirala Building to the north.  Further east, flanking the Ward Street parking lot, the 
original vaulted rear is largely concealed behind a two story concrete block addition built 
north of the original space.  The addition is windowless.   On the 1999 demolition plans, 
this area appears to have contained offices, refrigeration areas, and storage space for 
the market; whether it was original or a later addition has not been determined, but it is 
not a character defining feature of the building.   It is quite possible portions were added 
by the market, since on the interior of the vaulted bowling area blocked up windows are 
visible in the north wall, matching the existing windows in the south wall. 
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ABOVE.  North wall of building, seen from Ward Street parking lot.  Note tower visible above 
roof.  This wing contained offices and storage space for Berkeley Bowl market.  The lower 
portion may be original to the building, or an addition, and is walled with concrete block; the 
upper portion with a stucco finish appears more recent and non-original.  The upper level exits 
to a wooden deck / staircase at left.  This facade is not visible from the street, because the 
Kirala Restaurant building (2700 Shattuck) extends along most of the Ward Street frontage.  
The 2777 Shattuck property and parking lot exits to Ward Street through a narrow corridor the 
width of a standard residential lot on the block. (S. Finacom photograph, November, 2015).



PERIOD OF SIGNIFICANCE:   

The Period of Significance of 2777 Shattuck, both is from 1940, the year of 
construction / opening to 1999 when the main facade was last remodeled and 
Berkeley Bowl market left the building for 2020 Oregon.   

SIGNIFICANT FEATURES OF THE CURRENT BUILDING: 

(1) The original massing and vcharacter of the building, a low, horizontal 
structure punctuated by a single vertical element, the entrance tower. 

(2) The south end of the building which curves around the Shattuck / Stuart 
corner, containing a commercial space with a corner entrance and flanking 
windows above bulkheads.  The commercial space has been altered on the 
interior to suit the Sconehenge cafe and bakery uses.   

(3) The existence of a separate south end “corner storefront” with its own 
street corner entrance is significant at this location, since this was the home of 
the Town Hall Theater and the site of the historic reading of “Howl”. 
 
(4) The upper portions of the flat roofed tower including: front pylons in a 
modern doric style each with five vertical, concave, flutes below 
horizontally banded caps that descend to ground level to flank the 
entrance; the general shape and mass of the tower; small rectangular and 
square windows on the north, west, and east top of the tower. (Two 
windows on each side/end; four windows on the west. The window 
openings appear original; the window frames could not be investigated, 
and may be replacements); decorative concrete screen pierced in the front 
wall of the tower, above the main  entrance.  This was originally composed in 
a 3 x 3 arrangement of blocks of screens separated by solid bars; only the upper 
two rows are currently visible from the street, but the original lower row 
apparently survives behind the added curved marquee.   

(5) The large central structure east of the entrance that contained the 
bowling alley and, later, the main product and sales floor of the Berkeley 
Bowl Market.  The wooden vaulted roof of this space, and the western 
windows behind the tower, lighting the end of the vault.   These windows 
appear in historic photographs, as deep pierced openings that do not rise 
vertically but follow the outline of the curving roof of the vault above them. 

(6) Portions of the original Shattuck Avenue facade / streetwall, visible 
above the bumped out 1999 addition. 

(7) The use of a slightly raised, simple, horizontal banding in the wall above 
the storefronts.  This is not original, but a similar band appears in early 
photographs.  
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NON-ORIGINAL FEATURES OF THE CURRENT BUILDING 

The extension of much of the main Shattuck facade a number of feet west, adjoining the 
sidewalk, and the construction of a new street wall, including 

The north infill addition, invisible from the street, that adjoins the Ward Street parking lot. 
 
Decorative screens, recalling the original main screen above the entrance, set into the 
new walls adjacent to the entrance at street level. 

Awnings and light fixtures on the street facade. 

Shattuck Avenue and Stuart Street facade windows on main bar of building, except for 
the tower window openings. 

Curved marquee over the main entrance (which replaced original horizontal marquee). 

The addition to the facade and alterations to the front of the tower and main entrance 
changed the building but did not destroy the essential character of the structure.    Most 
of these additions including the new tower elements, the new pierced screens at street 
level, and the storefront windows along Shattuck Avenue are of a “contemporary 
compatible” character which generally respect the original structure. (Since these 
features are built outboard of the original west wall, they could be removed at some 
future point and the original facade restored.)   

Other alterations to the building are on subsidiary facades, primarily the south, and do 
not compromise the building.  These include the secondary entrance vestibule from the 
Stuart Street parking lot, and reduction in the size of the south facing windows in the 
vaulted central space, overlooking the Stuart Street parking lot. 

In general, visible changes to the structure have been additive and could be removed if 
a historic reconstruction of the original facades is desired at a future date. 
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ALBERT FARR, ARCHITECT OF 2777 SHATTUCK 

The architects of the original Berkeley Bowl building at 2777 Shattuck were the 
prominent San Francisco firm of Farr & Ward, founded around 1897 by Albert Lincoln 
Farr (1871-July 12, 1947).  Albert Farr earned one of the earliest California architecture 
licenses (#180, issued in 1901) in an era when many practicing architects had neither a 
license nor college degree.  

Farr was responsible for many notable properties, including Jack London’s famous 
“Wolf House,” which burned to the ground shortly after it was built. “Wolf House” was a 
massive 15,000 square foot stone and redwood structure intended by London to last a 
thousand years, and had it survived would likely have secured Farr’s standing much as 
San Simeon’s “Hearst Castle” did for Julia Morgan.  

Farr is unjustly overlooked today, according to 
journalist and historian Dave Weinstein. 
Weinstein argues that Farr “was one of the most 
successful architects of his time. But by the time 
he died in 1947 at age 76, Farr was almost 
forgotten. Newspapers ran perfunctory obituaries, 
and they defined his work as ‘Spanish Style’.  
Even in the 1970s when architectural historians 
started resurrecting the reputation of nineteenth-
and-early-twentieth century architects, Farr didn’t 
get the credit he deserved. His contemporaries 
Bernard Maybeck, Ernest Coxhead and Willis 
Polk won fame for wittily blending historic styles 
from different periods with modern touches…”  (6) 
The Oakland Tribune obituary did, however, credit 
him as “the leader in reviving the Spanish type of 
architecture which has become popular in this 
state”.  

Architectural historian Bradley Wiedmaier 
described Farr as “an amazing architectural 
personality who didn’t miss many beats and had 
a remarkable ability to stay on top of fashion…So 
much of this work is gorgeous.” (7). “Farr was 
overshadowed in the 30’s by Modernism, which 
eclipsed the more traditional period styles that Farr did so well: French, English, and 
Spanish…Farr experimented and was very diverse.” (8) 

He worked for nearly 50 years creating an astounding number and range of structures, 
in an extremely popular and busy practice, that left its mark on a number of San 
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Albert Farr as a young man in an 
illustration that accompanied a 
February 16, 1907 Daily Pacific 
Builder story on his work.



Francisco neighborhoods, the then-new residential enclave of Belvedere, and the town 
of Piedmont.  He also designed buildings in Los Angeles and in rural regions of 
Northern California. 

“Many dozens of Farr’s works survive to the present day.  A catalog of his houses would 
reveal him to be one of the premier domestic architects in Bay Area history.” (9) 

Albert Farr was born in Omaha, but grew up in Japan, where his father had been 
assigned to establish the postal system in Yokohama. The family returned to the Bay 
Area in 1890, and “in 1893 he was working as a draftsman for San Francisco architect 
Clinton Day; for the Reid Brothers in 1896; and in 1897 for the design, furnishings and 
antiques firm Harold, Belcher & Allen.”  (10)  (Berkeley resident Clinton Day was one of 
the most prominent California designers of his era, designing major residences, 
commercial, and institutional buildings around the Bay Area including several of the 
early buildings on the University of California campus).   

Farr opened his own architectural practice around 1897 at the same address as the 
Harold, Belcher & Allen firm; he is listed there in 1898 directories as “Architect”. Farr 
was attracted to the design work of architects experimenting with the then-new Shingle 
Style or First Bay Tradition architecture, including Bernard Maybeck, Ernest Coxhead, 
and Willis Polk. “He clearly admired the architecture of Maybeck, Coxhead and Polk, 
and may have gotten to know them at their sketching club.  Farr apprenticed with a 
British architect who had offices in Oakland, Frederick Richard Barker, and formed a 
partnership, Smith and Farr, with Oakland architect and builder Herbert L. Smith, 
designing an Oakland school in the Romanesque Style, and a tennis club.” (10) . 

In 1922, Farr took as an associate the much younger New Zealander, Joseph Francis 
Ward. An announcement in Architect & Engineer reads, “Architect Albert Farr, Foxcroft 
building, San Francisco, has taken into partnership for the practice of architecture, Mr. J. 
F. Ward, formerly of New Zealand, and a member of the Institute of Architects there. The 
firm name will be known as Albert Farr, architect, and J.F. Ward”.  

Farr lived with his wife Margaret and daughter Marion in a San Francisco Victorian that 
he had remodeled.  Around 1911 the family moved to Piedmont “where he lived until his 
death in 1947.”  (11). The family home was at 2083 Oakland Avenue.   

“Little is known today about his habits and personality.  He could charm acquaintances.  
Many of his clients were people who worked in the building where Farr kept his offices.  
Farr enjoyed motoring the countryside and visiting small towns.  He was ‘genuinely 
modest, so shy of recounting his own achievements’, an anonymous writer wrote in the 
June 1925 issue of Pacific Coast Architect.  One of Farr’s hobbies was collecting 
antique furniture…”  (12) 

Farr may have known Jack London through social contacts in Piedmont. There were 
social gatherings at the turn of the century in the home of the Rev. Joseph Worcester in 
Piedmont; Worcester was at the center of the First Bay Tradition.  Jack London “often 
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joined these get togethers along with Albert Farr and other architects…Arthur Putnam, 
Haig Patignan and Roi Partridge (all artists)…” (13) 

Little could be discovered about Joseph Francis (or Francisco) Ward.  Born in February, 
1898, he came to the United States from New Zealand, where he had practiced 
architecture.  His partnership with Farr lasted until about 1942. He then was in 
partnership with John Bolles and, finally, had his own practice.  His office was in San 
Francisco.  He died at the age of 72 in 1970. 

A useful set of impressions of the Farr and Ward firm, written not long after the Berkeley 
Bowl commission, is found in a 1941 feature story in Architect & Engineer, the West 
Coast trade publication for the design profession. The article was authored by 
Berkeley’s Mark Daniels, a leading planner and landscape designer. 

“As an example of a firm of non-crusading architects, Farr and Ward justify considerable 
emulation”, Daniels wrote.  “By non-crusading I mean that they are not out tilting at 
windmills of prejudice with their triangle and T-square in the thought that only they can 
be right, but rather their efforts are directed to rendering the best service their excellent 
training and wide experience enable them to perform.” 

“Their work indicates that they are not concerned with molding every commission into a 
preconceived pattern with the trade-mark “Farr and Ward,” but rather that they are 
influenced in the choice of style and the solution of the problem by the consideration of 
the location and nature of the site, the client’s personality and the relative importance of 
the subject.” 

“They have practiced architecture without ‘isms’ for over twenty years, with jobs 
following one another in a continuous uninterrupted stream.  They might be called chain 
architects, for they seem to light one job off another much as Bert Farr (Albert to you, 
please) lights one cigarette off another.  By practicing without ‘isms’ I mean that they are 
free from the curse of styles and seem to be as much at home with source material 
drawn from Tudor, Renaissance and French examples as in a frankly modern solution.  
The wide variety of styles developed in their structures which, incidentally, fall in an 
equally wide range of cost, is ample evidence of Farr and Ward’s freedom from 
‘isms’….Francis Ward told me that they had a sort of slogan in the office which was, in 
effect, ‘Do the job right.  Please the client, but do it right’.” (14) 

From the beginning of his architecture practice, Farr worked “for the wealthy clientele 
and ambitious developers who would support his career for the next half century.”  A 
gabled brown-shingled home for Dr. Henry L. Wagner on Nob Hill “won Farr renown, 
and he was soon ‘architect of choice in early Belvedere’,” a wealthy peninsular 
community on the San Francisco Bay shore of Marin County.  (14a). The Wagner house 
“quickly established him as a major player on the leading edge of architectural fashion 
in the city.” (15) 
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“Farr emerged during the first years of the 1900s as a major figure in the midst of the 
First Bay Tradition.  Coxhead, Polk, and Maybeck were constructing their Presidio Wall / 
Pacific Avenue rustic townhouse icons in the next block at the very same time that Farr 
was demonstrating his own stylistic approach to the rustic bay movement.” (16) 

“Farr’s work in Belvedere town center…became rather well known, as did some of his 
other work on that ‘island’.”  (17)  “Albert Farr’s houses also had a significant impact on 
the character of San Francisco’s residential districts”, according to historian Richard W. 
Longstreth.  “Farr was more experimental than Mathews, and he shared Coxhead’s and 
Polk’s interest in diversity.  Early in his career, he sometimes borrowed outright from the 
two older architects’ work, but he tempered their manipulations of composition and 
detail for more anonymous-looking results.  By the late 1900s, Farr’s work owned a less 
of a debt to local precedent, often drawing directly from recent English arts-and-crafts 
examples.” (18) 

Summaries of Farr’s design work for San Francisco alone list about thirty buildings, 
mainly private homes, he designed or remodeled, from 1900 to 1941.   

His new designs were often profiled and reported on in Architect & Engineer and other 
trade publications, particularly in the 1920s.  His home designs were used by the 
Berkeley development firm of Mason McDuffie for some residences in the upscale Saint 
Francis Wood subdivision of San Francisco, and he also designed homes in other 
upscale San Francisco neighborhoods including Pacific Heights and Seacliff. 

In addition to his San Francisco homes Farr designed houses in Berkeley, Piedmont, 
Oakland, and on the San Francisco Peninsula and elsewhere in Northern California, as 
well as outside the state.  “PIedmont, Claremont, and Oakland hold scores of additional 
examples of his work and he is well represented on the Peninsula at Woodside, 
Atherton, Menlo Park, Palo Alto, Hillsborough, and other towns.” (19)   Some of his 
grand homes in San Francisco and Piedmont have been featured as “designer 
showcase” homes, and on architectural tours.  One of his Oakland houses, the French 
Normandy style “Allen House,” burned in the 1991 Firestorm but was completely 
reconstructed by the owners. In Piedmont he designed more than a dozen structures, 
including the Oakland Avenue Bridge and the Piedmont Community Church.   

He designed a hotel in Pacific Grove and the Benbow Inn (1926), later listed as a 
National Historic Landmark, in Northern California near Garberville, as well as parts of 
the famed Aetna Springs resort in the Napa Valley.   Other Farr homes are found in 
Petaluma.  In Los Angeles he designed a famous Beverly Hills mansion (later 
demolished) which served for decades as a social gathering place and site for films.  

His homes near Claremont Avenue in Berkeley were featured on a “Farr Tour” on 
November 19, 1978, one of the earliest Berkeley Architectural Heritage Association 
house tours.  According to records at BAHA, Berkeley designs known to be by Farr or 
attributed to him include: 
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36 Hillcrest Road (1908) 
45 Parkside Drive (1910) 
10 Oak Vale Avenue (Spohn House) (circa 1911) 
136 Alvarado Road (Max Thelan House) (1913) 
2801 Oak Knoll Terrace (1914) 
245 Tunnel Road (1914-15) 
51 El Camino (1917) 
66 Hillcrest Road (1922) 
38 The Uplands (date unrecorded) 
106 The Uplands (date unrecorded) 
Berkeley Bowl (1939/40). 

“Farr and Ward continued working into the 1930s and early 1940s, designing a small 
Colonial home in Oakland, a sumptuous Colonial in Pacific Heights, a shingled ski lodge 
on the Yuba River, an artist’s studio in San Francisco with New Orleans-style tracery on 
the second-story porch, and a streamlined office for a chemical company.”  (20) Farr 
and Ward were even responsible for a novelty structure popularly known as “Farr’s 
Folly,” a privately commissioned water tower in the Chicago suburb of Niles, in the form 
of a half-scale replica of the Leaning Tower of Pisa. 

“Like other architects of the time (Farr) designed in many styles that relied on historical 
precedent but were adapted to modern needs.  He designed in Tudor, Classical, 
Colonial, and Georgian revival styles…He was equally-well known for his Shingle-style 
work…These shingle buildings are spare in their ornamentation and achieve their effect 
from a concern for proportions and from surface texture.” (21)  “Farr’s importance in the 
Period Revival work is his ability to work in numerous styles with authority.  Where many 
Period Revival architects specialized in one or several period styles, Farr was 
accomplished in an astonishing assortment of styles.” (22) 

Farr also designed churches, hotels, apartment buildings and commercial buildings.  
After the 1906 San Francisco Earthquake “Farr like many San Francisco architects had 
numerous utilitarian projects in reconstructing the city.  These included a North 
Waterfront warehouse (708-10 Sansome), a South of Market loft (533 2nd Street), and 
a Chinatown mercantile on Grant Avenue (#616.” (23) 

“Farr is better known in the East Bay and on the Peninsula for his very large stucco-clad 
houses in Spanish Colonial Revival, Tudor Revival, and French Provincial styles.  These 
were variously elaborate or restrained, according to the tastes of the clients.  . . .  Farr 
and Ward’s work became quite restrained during the 1930s, and their works of the early 
1940s could be considered to be early examples of Modernism.” (24) 

“Farr worked in many styles, from Tudor in Belvedere to European medical and 
Renaissance styles, often in a single building.  He designed Period Revival homes—
French Mediterranean, English Cottage, American Colonial, Spanish Colonial…Late in 
life some of his homes suggest Streamline Modern.”  (25) 
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Farr had been actively practicing architecture for more than 40 years when the Berkeley 
Bowl was designed. Farr and Ward had been collaborating for nearly 20 of those years. 
As the 1941 article by Daniels makes clear, Farr was an active participant in the firm’s 
work during the Berkeley Bowl era, not a retired senior partner present in name only. 

Further, despite Farr’s characterization in his obituaries as a specialist in “Spanish 
Style,” the firm was fluent in many styles, including Streamline Moderne. Daniels 
describes this: “The interior work of the Consolidated Chemical Company is an excellent 
example of Farr and Ward’s ability to get into the atmosphere of the modern treatment.”  
(26)    

The Berkeley Bowl is very likely one of the last collaborations between Albert Farr and 
Joseph Francis Ward. 

STREAMLINE MODERNE ARCHITECTURE  
 
Berkeley Bowl is an example of Streamline Moderne architecture, one of only about a 
dozen non-industrial/non-residential buildings in this architectural style in Berkeley.  

“Art Moderne” and “Streamline Moderne” are often interchangeable terms “used to 
describe a variation on Art Deco architecture.  As in Art Deco, Art Moderne buildings 
emphasize simple geometric forms..a low, horizontal shape…stripped of decorative 
details.”   

“A Streamline Moderne building’s curved corners, neon signage, marquees, and ‘drive 
through’ features, as found in diners, bus terminals, and gas stations alike, merely 
borrowed forms from the period’s machine, especially from transportation and industrial 
designs.  Architecture was characterized by a transmogrification of aerodynamic shapes 
and surfaces…Historians have characterized the Art Deco style as transcending social 
class, as egalitarian and democratic, and as the modern aesthetic of the people…
landmarks of Art Deco architecture, therefore, are less often palaces of royalty, 
cathedrals, or monumental institutional buildings and more often commercial, Main 
Street, and roadside structures.” 

“In private and public realms alike, electronics, transportation, radio communication, and 
the scientific and technological advances were viewed as signs of the progress of the 
age…In architecture the Deco-era design impulses, in Streamline Moderne, modern 
classic, or faceted Art Deco style, were a synthesis of tradition and Progressive design, 
nature and the machine, and the ornamental as well as the abstract.  In all, Art Deco 
architecture was both modern and popular, and although associated with known 
designers and stylists, some of its most ubiquitous forms are anonymous and found 
along the roadside.” (27)  

Streamline Moderne “followed the Art Deco style in its rejection of traditional 
ornamentation. Popular throughout the 1930s, Art Moderne looked to the modern 
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machine age for inspiration, especially the beginning of streamlined industrial design for 
ships, airplanes, and automobiles. The smooth surfaces, curved corners, and horizontal 
emphasis of the Art Moderne style contributed to a feeling of aerodynamic force. 
Sometimes nautical elements, such as metal railings and porthole windows, were 
featured in Art Moderne buildings. Streamlined features were also applied to objects 
such as electric clocks, sewing machines, radios, and other household appliances. 

“Art Moderne architecture was most commonly chosen for commercial and public 
buildings. It was popularly used for entertainment-related buildings such as movie 
theaters, as well as transportation-related buildings like Greyhound bus stations and 
airport terminals. Iconic examples include the Coca-Cola Bottling Plant in Los Angeles, 
which resembles an ocean liner, the San Francisco Maritime Museum, and several 
hotels on Ocean Drive in Miami Beach.”  (28) 

Common Streamline Moderne elements include: 

- horizontal orientation 
- rounded building corners, and use of corner windows 
- use of glass bricks and / or “porthole” windows 
- windows in horizontal rows / bands. 
- use of white and silvery metals—chrome, steel, aluminum—for window and door 

frames and understated decorative elements. 
- smooth exterior surfaces 
- flat roofs 
- horizontal grooves or lines in walls. 
- incorporation of light, particularly electrical light, into the architecture 

Inspired by industrial design, “Streamline Moderne helped ease the entry of fully 
developed European Modernist architecture into America in the 1930s.  Although they 
often drew from different sources and sometimes profess to serve different ends, the 
type styles had come to share a number of visual motifs including flat roofs, stripped 
and boldly geometrical forms, horizontal bands of windows, and the use of modern 
industrial materials like steel and glass. 
 
“With the onset of the Great Depression, a number of American architects were more 
inclined to abandon the old architectural traditions and to strike out in new directions.  
Old modes of thinking, after all, had brought the Western economy and cultures 
crashing down. . . . Instead of the old articles extolling the picturesque and the 
charming, we find hard-nosed discussions of fiction, economy and modern construction 
techniques.  The profession had begun its conversion to the new point of view.” (29) 

Indoor sports facilities, including skating facilities and bowling alleys were prime 
candidates for Streamline Moderne.  Functionally, they needed wide interior spaces that 
did not require extremely high ceilings. The dynamic character of the sports—balls 
propelled down sleek wooden lanes at curved pins, skaters making sinuous moves 
across shining sheets of ice—were complemented by the architectural style. 
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A partial search for older bowling alleys and entertainment venues in other communities 
identified some with similar design. In Santa Monica, 507 Wilshire Boulevard 
(designated a landmark) was constructed in 1940—the same year as Berkeley Bowl—to 
a design by W. Douglas Lee.  “In its original form, the 14,000 square foot building 
contained a single 
story and featured (in 
addition to bowling), a 
co f fee shop , and 
cocktail lounge, and a 
mezzanine area for 
offices.” (30) 

It included horizontal 
banding, a slightly 
inset main entrance 
under a flat topped 
t o w e r e l e m e n t 
stepped back from 
the facade, vertical 
e l e m e n t s o n t h e 
tower, and a large 
central panel of glass 
blocks in the face of 
the tower. 

1539 N. Vine Street in 
Hollywood was built 
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507 Wilshire Boulevard, Santa Monica, initially built as the “LL0-DA-MAR” bowling alley in 
1940.  Note the horizontal facade, and tower element slightly inset, with a large glass block 
panel above the door.

1539 N. Vine Street, Hollywood, in a period photograph.  It began 
as a bowling alley and was later converted to a restaurant.  Note 
the tower element, blade sign, neon, curved corners, horizontal 
window bands, and variety of different shops on the street level, 
flanking the main entrance.



in 1939 and contained a large bowling alley with two levels, a central tower, elaborate 
neon signage, and curved corners.  It later became a popular restaurant. (31)  

In Dayton, Ohio, the now-closed McCook shopping center contains a movie theater that 
opened in 1941, with an adjacent bowling alley that was constructed later, probably the 
mid-1940s.   The bowling alley has a considerable resemblance to Berkeley Bowl with a 
low-slung, horizontal character emphasized by banding on the upper facade, a flat-
topped tower centered on the facade above a projecting entrance marquee and, 
flanking the tower, long, wide, commercial spaces that include curved corner 
storefronts.  (32). Below, details of the facade.  Windows covered with plywood. 
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STREAMLINE MODERNE IN BERKELEY 
 
“Curved walls, trims, and railing; smooth wall surfaces; and horizontal bands suggested 
motion and speed. The style was not as popular as Art Deco in Berkeley. Design 
features of Streamline Modeme buildings often include: asymmetrical facade; smooth 
surfaces such as stucco or masonry; rounded corners; flat roofs; glass block; metal 
sash windows; horizontal bands suggesting speed and motion…nautical references 
such as "porthole" windows…”  (34)  

Few Streamline Moderne buildings were constructed in Berkeley. This may be a result 
of Berkeley’s fairly developed urban context by the 1930s.  Most business district sites 
already had useful existing structures, and with the Depression, few developers, 
business people or civic organizations had resources to replace existing functional 
structures with entirely new buildings.   When economic conditions improved around 
1939/40 in the Bay Area—as a result of infusions of New Deal funding, and a ramping 
up of military preparedness that required new or expanded shipyards, factories, and 
military bases, and the workers and businesses to support them—a few large projects in 
a Moderne style were proposed and some built in Berkeley. But widespread use of the 
style in Berkeley was foreclosed after Pearl Harbor and the entry of the United States 
into World War II. Except for factory structures producing war materials, major private 
building projects did not resume until after the war.    

Berkeley’s non-industrial buildings in Streamline Moderne style or similar that 
can be identified include those below.  Moderne motifs were also used in some new 
West Berkeley industrial structures and in a Federal agriculture research building 
completed in 1939 on UC land in Albany.   

Commercial / Recreation: 
- Berkeley Iceland (extant, altered) 
- Berkeley Bowl (extant, altered) 

Government / Civic: 
- University Printing Plant (extant, altered)  (1940, Masten and Hurd). 
- Hall of Justice (demolished)  (James Plachek, 1938) 

Commercial: 
- Travel Service, Inc. Building.  100 Berkeley Square, John Hudspeth, 1941. (extant) 
- Campus Textbook Exchange (2470 Bancroft Way), John B. Anthony, 1939. (extant) 
- Takahashi Building. 2414 Shattuck.  Richard Weeks, 1946. (extant) 
- House of Harris, Shattuck Square (John B. Anthony, 1937) (demolished) 

Industrial: 
- Lederner Street & Zeus Printing Plant (Masten and Hurd. 1939. altered, facade largely 
intact) 
- possibly some West Berkeley industrial offices and buildings. 
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Berkeley Iceland shown above in a 1940s postcard, and below, is Berkeley Bowl’s Moderne 
fraternal twin, lying just a block to the northwest and opened the same weekend in 1940.  The 
postcard image is a photograph, but exaggerates the size of the building against the surrounding 
neighborhood.  Photos below show main facade details similar to Berkeley Bowl, including a 
central entry with a low tower element and projecting horizontal awning and a window-lit 
performing space behind.  (Postcard, private collection.  2015 photos, S. Finacom)



ABOVE, UC Printing Plant, 1940.  

RIGHT, The current Magnes Museum on 
Allston Way, formerly the Lederer Street 
& Zeus printing plant.  1938. 

Both were designed by the same firm, 
Masten and Hurd. The latter housed the 
private Lederer, and built in the same era 
as Berkeley Bowl, 1938-40. The UC 
Printing Plant is “PWA Moderne.”  The 
Magnes has a severely simple Moderne 
facade that is low and horizontal with two 
bands of windows and an understated 
central entrance and the same sorts of 
fluted details that are found on the tower 
facade of 2777 Shattuck. 
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Some small commercial buildings and commercial storefront remodels were also done in 
Berkeley in Moderne style, often employing sleek, glass brick, facades or storefronts pasted 
over existing older buildings.  Good examples of other buildings that were all new construction 
are 2900 Telegraph (UPPER LEFT), a one story corner office building on a residential-scaled lot 
at Russell Street and Telegraph Avenue, done by Williams & Wastell in 1937 (later remodeled).  
Another is the Takahashi Building at 2414 Shattuck, (UPPER RIGHT & LOWER LEFT) behind a 
glowing glass block facade between two larger commercial buildings. Just south of Berkeley 
Bowl on Shattuck, the Johnson Medical Supply building (LOWER RIGHT) also appears to be a 
modest building of Streamline Moderne vintage (Photographs below, Nov. 2015, S. Finacom) 
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When the Berkeley Chamber of Commerce moved to new headquarters in 1941 it chose the 
second floor of the newly built Travel Service, Inc. building at Shattuck and Addison, which may 
be Berkeley’s finest remaining Streamline Moderne mixed use commercial building. It also 
served as a union bus station, serving as a terminal for Greyhound and other bus lines. 
 
This building, which opened in May 1941, was described in the Berkeley Daily Gazette in terms 
that could have also been applied to the new Berkeley Bowl: “as modern as tomorrow, as 
comfortable as an old shoe, and as efficient as a letter opener.” (Photos, S. Finacom, Nov.2015) 
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A former bowling alley on the 1600 block of San Pablo Avenue (see full description, page 
53) may have also been built with some Deco or Moderne detailing.  The current flat, 
unadorned, facade has a central entrance with a vertical blade sign above it. Some 
circular cracks at the northern end of the facade may indicate streamline “porthole” 
windows or decorative elements that were stuccoed over. 

A few examples still exist of 
the very few res ident ia l 
structures done in Streamline 
Moderne in Berkeley. The 
most prominent example was 
the home of Joseph “Call Me 
Joe” Harris at the intersection 
of Le Conte Avenue and 
Hearst Avenue. Harris erected 
a sleek structure on the gore 
lot, with curving facade and 
glass block walls. Harris also 
u s e d t h e s t y l e f o r h i s 
Downtown men’s clothiers 
business, the “House of 
Harris” on the southern tip of 
the Shattuck Square island at 
Center and Shattuck (since demolished).  This was perhaps the most flamboyant Deco/
Streamline commercial building in Berkeley, with a curved facade, bands of glass, and 
large illuminated rooftop signs that shone far down Shattuck Avenue, perhaps even 
visible from Berkeley Bowl. 

ABOVE, Harris House on 
Hearst Avenue.    

A T L E F T , n e w s p a p e r 
announcement of opening of 
the remodeled “House of 
Harris” store at Center and 
Shattuck (Berkeley Gazette, 
1939).  (2015 photo, Steven 
Finacom) 
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A sampling of Moderne era building entrances in Berkeley.  Clockwise from upper left: 2900 
Russell (side entrance); Lederer Street & Zeus plant, Allston Way; Western Dental, part of the 
Travel Service building on Shattuck Square; glass block side entrance to 2700 Shattuck, next 
door to 2777 Shattuck / Berkeley Bowl. 
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The largest Moderne structures constructed in Berkeley appear to have been: 

- the University of California Printing Plant (a Berkeley landmark) at Center and 
Oxford (now under conversion to the University Art Museum Pacific Film Archive), 
done with Federal funding in a “PWA Moderne” style; 

- the Lederer Street & Zeus printing plant a block south on Allston Way (Now the 
Magnes); 

- the Berkeley Hall of Justice (located behind Berkeley City Hall, and later 
demolished) 

- Berkeley Iceland; 

- Berkeley Bowl.   

Berkeley Bowl and Berkeley Iceland were constructed the same year, located a block 
apart, and opened on the same weekend in November 1940. Similarly, the University 
Printing Plant and the Lederer Street & Zeus printing plant, both designed in Moderne 
style by Masten & Hurd, were built a block apart downtown. 

When Berkeley Iceland was being planned, “architectural styles in general were 
changing. The ‘zigzag’ phase of Art Deco, which had become popular in the mid- 1920s, 
morphed into the Moderne style of the 1930s with its streamlined and sparer look. 
Moderne reflected in part the tightened economics of the Depression years. The style 
came to be used for numerous commercial and public buildings.” (35)  

These factors also apply to the near-simultaneous planning and construction of the 
Berkeley Bowl. 

Several Berkeley Streamline Moderne buildings have been recognized as historic 
resources or local landmarks.  However, one challenge with the historic recognition of 
Streamline Moderne architecture is that the absence of ornate design detail is often 
mistaken for an absence of design, especially when when buildings are in deteriorated 
condition and some features have been altered or damaged. 

This was the case with the University of California Printing Plant which was considered 
a throw-away structure by its owners until the financial exigencies of the 2008 
Recession forced a reconsideration of grandiose plans for a new-construction Berkeley 
Art Museum. Today, the old PWA Moderne building has been refurbished and is 
celebrated for its clean lines, well-lit interior industrial spaces, sinuous central terrazzo 
stair, and sleek three story headhouse / office wing. 
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15.   HISTORY OF 2777 SHATTUCK / BERKELEY BOWL 

SUMMARY: 
 
2777 Shattuck is located on a previously un-built site, part of the 1870s Blake Tract in 
south / central Berkeley. 

In 1940 the current building was constructed.   From 1940 to approximately 1972/74 it 
housed Berkeley’s largest private bowling alley, as well as up to six other businesses 
with storefronts along Shattuck Avenue. 

In the 1950s one of the storefronts (today’s 2787) was the home of a respected 
“community theater” and was also the historic site where Beat poet Allen Ginsburg first 
read a complete version of “Howl” to a live audience. 

In 1975-1977 the building was purchased by Glenn and Diane Yasuda and remodeled 
for an innovative food “marketplace”, which borrowed the old “Berkeley Bowl” name.   
This collaboration of various food vendors grew into a single, unified, “Berkeley Bowl” 
store and occupied the site from opening in 1977 to 1999 gaining national fame as a 
produce store and speciality grocery. 

In 1999 the “Berkeley Bowl” market moved one block south to 2020 Oregon Street. 

A branch of “Any Mountain”, a sporting goods store, leased the primary space from 
1999 to 2015.   A separate business, Sconehenge Cafe, occupied the commercial 
storefront at the south end of the building. 

The 2777 Shattuck portion of the building is currently vacant.   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SUMMARY TIMELINE: FOR 2777 SHATTUCK 

1850s - Shattuck, Blake, Leonard and Hillegass acquire a square mile of land in what 
will become east / central Berkeley.    The future 2777 Shattuck site will be on the 
western edge and a few blocks north of the southern edge of Blake’s property, fronting 
on Shattuck’s parcel. 

1870s - after the University of California acquires the Berkeley campus site of the 
College of California, Francis Kittredge Shattuck arranges for the Central Pacific (later, 
Southern Pacific) railroad to run a spur line from Oakland into what is now Downtown 
Berkeley.  This rail line will become the Shattuck Avenue / Adeline corridor; the two 
streets meet just west of Blake’s property and the future 2777 Shattuck site. 

1875 - Blake dies.  His widow, Millicent Blake, begins subdividing the property for sale.  
Sales will continue over the next three decades. 

1878 - town of Berkeley is incorporated.  Original town line is north of the future 2777 
Shattuck site.  

Circa 1889 -  current block and adjoining streets laid out and subdivided into lots as 
"Block 'D', Blake Tract, Oakland (sic) Township.  Described as "re-subdivision". 

Circa 1891 - Shattuck frontage of block is shown as six lots, roughly the same size, with 
different owners.   Berkeley annexes land south of Dwight, including this block.

1906 - block book shows 2777 Shattuck site now in ownership of Southern Pacific 
Railroad, which will soon relocate its freight yards from Downtown Berkeley to the 
“triangle” of land between Shattuck and Adeline, across Shattuck from 2777 site.

1920s  Sanborn map book shows Shattuck frontage of block undeveloped, with the 
exception of current 2700 Shattuck building at northern end.

1940  - current 2777 Shattuck building is constructed as bowling alley by Walter Van 
Winkle, a UC Berkeley engineering alumnus with extensive real estate and business 
holdings.   Clyde Construction Company of California, one of his businesses, is the 
builder.   Farr & Ward, firm of Albert Farr, a noted early 20th century Bay Area architect, 
designs the building.

Van Winkle will ultimately own / operate seven bowling alleys--the first in Santa Cruz--
including Berkeley Bowl.  Others were in Sacramento (3), Pittsburg, and Richmond.   

This is the same year Berkeley Iceland is being built just two blocks away to the 
northwest.  The two are among Berkeley's largest indoor recreation facilities.

June 4, 1940.  Groundbreaking. "Contracts have already been let for a drug store, food 
center, barber shop, soda fountain and health institute in the building". 
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November 2, 1940.  Berkeley Bowl (bowling alley) officially opens.  Equipment includes 
"modern automatic pin setting machines", and locker rooms for men and women 
bowlers. 16 lanes, "seats for 800 spectators".   One block away Berkeley Iceland opens 
the same weekend with a special ice show.  An estimated 15,000 people visit the new 
facilities over the opening weekend.

1941 - corner store (with address of 2797 Shattuck, Stonehenge location) is in use by 
"Swanson Sport Shop". (Harry C. Swanson).   Carrying "complete lines of all major 
sporting equipment".

1950 Sanborn map.  Shows two storefronts north of the bowling alley entrance, and 
two south of it.   One by the entrance, on the south, is listed as "restaurant" (2777 
Shattuck).    Rail tracks for the freight yards still shown in the triangle across the street.

1950s /  60s - Berkeley Bowl is one of about 30 bowling alleys in the East Bay loosely 
organized under the auspices of the "East Bay Bowling Proprietors Association".   They 
place group ads in local newspapers promoting bowling and their services.   Closest 
other bowling alleys to Berkeley Bowl are "College Bowl" (5433 College Avenue, 
Oakland), Albany Bowl (San Pablo Avenue), and in the1960s, the bowling lanes built in 
the basement of the ASUC Student Union on the UC campus.

1952.  Walter Van Winkle dies.  His wife, Eunice Van Winkle, takes over management of 
the family property holdings including bowling alley chain.

Circa 1953.   "Feather's Health Studio" listed in reverse city directory at the 2797 
Shattuck storefront.

June, 1956 to June, 1958, approximately. Possibly earlier as well. The "Berkeley 
Drama Guild" operates out of the "Town Hall Theater" with address of 2797 Shattuck 
(the current Sconehenge location). Puts on several seasons of plays, listed as one of 
the East Bay's "little theater" companies.

March 18, 1956.  Allen Ginsburg reads the complete “Howl" for the first time, in the 
Town Hall Theater space (current Sconehenge site).

1960s through early 1970s.  2777 Shattuck property continues in use as bowling alley, 
with adjacent billiard parlor and cafe.  

1972 or 1973.  Bowling alley apparently closes.

1974  - property listed for sale by "Berkeley Bowl Corporation".   Listed as having 
"considerable deferred maintenance in bowling and billiard areas".   Building includes: 
"Radio Store", "Restaurant", "Billiard Hall" ("Man's Billiard Academy"), "Bowling" "Studio 
Apt.", 
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1975 - Glenn and Diane Yasuda and Willy Ide buy the building.   Building described as 
"boarded up and rotting after being closed down several years earlier."  

1976 - the projected marketplace is vetted by neighbors of the site under the Model 
Cities program; they vote to support the market plan.   Renovation begins on the 
interior.

1977, June 30.   "Berkeley Bowl Marketplace" opens after a 15 month renovation.  
Described as "a collection of small, independent businesses that sell everything except 
packaged groceries...all under the same huge ceiling."  Contractor, Hiroshi Sakurai.

Late 1970s / early1980s - Berkeley Bowl gains reputation as a remarkable and unusual 
produce and speciality food market, and is profiled in feature articles in local and 
national publications.

1994.  Safeway at 2020 Oregon closes.  Safeway property corporation and City of 
Berkeley begin a search for a new tenant.  Various markets and a MacFrugals store are 
proposed, but all deals fall through; the MacFrugals is opposed by neighbors, who also 
lobby for a full-service grocery on the site.   

1997.  The Yasudas, owner of Berkeley Bowl, purchase the 2020 Oregon property from 
Safeway.  Zoning Adjustments Board approves permits for 2020 Oregon Street store, 
with no opposition, on Consent Calendar.

March 13, 1999.  The 2777 Shattuck Berkeley Bowl location closes.

March 26, 1999, expanded and relocated Berkeley Bowl opens in the renovated former 
Safeway at 2020 Oregon.

1999  - "Berkeley Bowl" store moves one block south to remodeled former Safeway 
store.  Old building is leased to “Any Mountain” store,  that becomes primary tenant in 
old Berkeley Bowl space.

2000 Berkeley Bowl starts packaging and selling some products under its own label.

Circa May 2002 and later.  The Yasudas purchase land for a Berkeley Bowl branch in 
west Berkeley., and later develop a second branch of the store there.
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EARLY DEVELOPMENT OF THE NEIGHBORHOOD & ENVIRONS 

The early development of south central Berkeley paralleled the development of 
Berkeley transportation systems. 

In the 1850s Francis Kittredge Shattuck and three friends—James Leonard, William 
Hillegass, and George Mansfield Blake—acquired a square mile of what would become 
south central Berkeley from what had been the Domingo Peralta ranchero.  Their 
acquisition was divided into four north/south strips of 160 acres each: Shattuck’s 
property to the west, then Blake, then Leonard, and finally, Hillegass, on the eastern 
border (all but Leonard would later have streets named for them through their parcels).  
Shattuck became an Oakland businessman and in the 1870s negotiated and arranged 
for the Central Pacific Railroad to run a spur line north through his property to Oakland.    

This line, reaching to what is now Downtown Berkeley in 1878, followed the future 
Shattuck Avenue / Adeline Avenue route from Oakland, and connected with ferries to 
San Francisco. The rail stations along this route nearest to the future Berkeley Bowl 
were Lorin Station (near today’s Ashby Avenue), and Dwight Station. A horse car on 
rails went up Dwight Way to the California Schools for the Deaf and Blind.  Another 
horse car line ran down what became Telegraph Avenue, connecting with the small 
community of Temescal, and into Oakland beyond: “..along the routes of the steam 
trains from San Francisco and the ‘bobtail’ horse cars from Oakland, houses and stores 
grouped themselves in friendly proximity to the stations.”  (36) 

The large tracts of land east and west of Shattuck Avenue acquired by the partners 
were gradually subdivided and sold.  The area east of Shattuck containing the future 
Berkeley Bowl site was part of George Blake’s parcel.  Shattuck’s strip lay on the 
western side, Blake’s land to its east. 

“Blake's property neatly enclosed that portion of the Peralta (Rancho) between what is 
now Russell Street and Addison Street. Overall, the four partners in this homesteading 
venture claimed all of the land from College Avenue to Martin Luther King, Jr. Way, 
Russell Street to Addison Street.” (37) Today’s Ellsworth Street was the eastern border 
of Blake’s tract. 

George Blake resided in Oakland, holding the Berkeley property for speculative 
purposes.  He died in 1875, three years before the Town of Berkeley was formally 
incorporated, and before any major residential development boom in Berkeley. 

In coming decades, family members and heirs sold off or subdivided the land in a  
patchwork of smaller subdivisions.  Blake’s widow, Millicent Blake, was central to these 
land dealings for decades, still holding land when she died in 1907.  “Even long after her 
death the M.K. Blake Estate Co. remained a significant landowner in the Southside 
neighborhood.”  (38) 
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In 1876 Millicent Blake had the land formally subdivided for development.  A basic 
rectangular street grid that was already established by sales of Leonard land to the east 
was extended into the undeveloped Blake Tract.  

Most of the rectangular blocks were oriented in an east-west direction. These were 
subdivided into smaller rectangular lots for individual sale. The lots were normally about 
35-50 feet wide at the street frontage and rear property line, and about 120-135 feet 
deep, to the center line of the block.  The narrow ends of the blocks—including the 

f u t u r e s i t e o f 
Berkeley Bowl on 
b lock “D” of the 
Blake Tract—were 
typically sectioned 
into five to seven lots 
facing on the cross 
s t r e e t , w i t h t w o 
“corner lots” and 
t h r e e o r f o u r 
additional lots lying 
in between.   In the 
resulting neigbor-
hood, most of the 
current bu i ld ings 
occupy a single one 
of these original lots 
o r p e r h a p s t w o 
adjoining lots. 

Block “D” of the 
Blake Tract, where 
2777 Shattuck now 
stands, was further 
subdivided at the 

application of E.P. Vandercook into 50 separate parcels for sale, according to a map 
filed with Alameda County in 1889. The western end of the block was subdivided into six 
lots of roughly equal size facing on Shattuck Avenue.  

The Le Conte neighborhood built up in a patchwork of small subdivisions and infill 
developments.  Single homes, or small groups of adjacent homes built by a single 
contractor or developer, were interspersed with vacant lots, farm tracts, and some larger 
parcels which held stately homes of early residents.   The earliest development 
occurred to the south, around Lorin Station, and to the north, adjacent to Dwight Way 
Station, with much of the intervening land still undeveloped.    

Residential development explodes just before and especially after the 1906 earthquake 
and San Francisco fire. Berkeley became California’s fifth largest urban community. 
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Map of the subdivision of Block D of the Blake Tract in 1889.  Five of 
the horizontal lots at the far left are the current site of the 2777 
Shattuck building, fronting on Shattuck Avenue.  (BAHA)



“Cheap and quick transportation—ten-cent fare and a three-dollar monthly commutation 
ticket to San Francisco—was an important factor in attracting investors and 
homeseekers to Berkeley, during the first years of the new century.  In 1903 the Key 
Route began operating hourly in connection with the (Oakland) ferries; so popular was 
theline that soon even halfhourly trains were not enough, and a twenty-minute schedule 

was in t roduced af ter one 
month.” (39) 

The Key Route also operated 
along Telegraph, replacing the 
early horse cars. “Red Train” 
streetcars of the Southern 
Pacific Railroad ran along 
Ellsworth Street in competition 
with the Key system. The result 
is that the South Shattuck 
neighborhood between Shattuck 
and Telegraph was served by 
three lines. Most dwellings were 
within a block of a streetcar. 
 
With this sort of close proximity 
to transit, the neighborhood was 
a convenient place to live in the 
pre-automobile age, and more 
homes were added.  Most 

residential development in the neighborhood occurred before the Great Depression, 
forming a mix of Victorian dwellings, “Berkeley brown shingle” homes, some Period 
Revival structures, and many block or partial block faces of small, one story, two and 
three bedroom stucco bungalows. 

The block on which the future Berkeley Bowl would be sited is lined on the north along 
Ward Street with one of Berkeley’s best and most concentrated surviving groupings of  
Victorian houses, most dating from the 1880s-1890s. The southern side of the block 
along Stuart Street is characterized by post-Victorian homes, including “Classic Box” 
houses and stucco bungalows. 

The Shattuck Avenue frontage remained largely undeveloped. This is partly explained 
by the presence of heavily used freight rail yards along Shattuck and Adeline, whose 
noise and dust made the street undesirable for residential or commercial development.  

This was the certainly the case downtown. Early 20th century business interests and 
civic leaders agitated against the presence of a dusty freight depot in the developing 
central business district, where boxcars and flatcars stood on sidings on the same street 
as—and often across the street from—shops, restaurants, and hotels. The downtown 
freight yards were sold, but larger freight yards operated in the area between Russell 
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Typical 1880s and 1890s Victorian houses along Ward 
Street, just northeast of the 2777 Shattuck site.  This 
block was infilled in the first wave of residential 
development in the neighborhood, and is presently one 
of Berkeley’s best groupings of surviving Victorian 



Street and the Adeline/Shattuck triangle, directly opposite the future Berkeley Bowl site, 
discouraging development.  

Despite significant residential development on the block’s northern (Ward) and southern 
(Stuart) sides, only one structure, currently occupied by Kirala Restaurant, appears to 
have been built on the block’s western (Shattuck) side prior to 1940. The six lots to the 
south, extending down to Stuart Street, appear to have remained vacant until Walter S. 
Van Winkle acquired them for his bowling alley site.  In 1906 the six lots were owned by 
Southern Pacific Railroad, so it is possible that the railroad held the property off the 
market while the freight yards were in operation. 
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Aerial looking 
north in 1920s. 
Shattuck 
Avenue is the 
broad street 
running from 
top to bottom, 
intersecting 
with the even 
wider Adeline 
that diagonals 
in from the left.  
The largest 
white building 
is the self-
storage 
building at the 
corner of 
Shattuck and 
Ward and just 
below / in front 
of it is the 2700 
Shattuck block 
frontage.  The 
current 2700 
Shattuck 
(Kirala building) 
is a long, low, 
dark structure, 
and the field 
below it is the 
current 2777 
Shattuck site.
Remnant 
freight yards to 
the left in the 
“triangle” area. 
(Private 
collection)



The 1929 San-
b o r n M a p ( a t 
LEFT) has north 
to the right, and 
Sharttuck Avenue 
runs horizontally 
across.  It shows 
the 1922 storage 
building and 2700 
S h a t t u c k o n 
either side of the 
Ward  / Shattuck 
intersection, and 
vacant parcels to 
t h e s o u t h , 
i n c l u d i n g o n e 
side lot on Ward 
and another on 
Shattuck.  Most 
of the land west 
of the present 
day 2118 Ward 
and 2119 Stuart 
r e m a i n e d 

undeveloped, while most of the lots to the east were filled in with houses. 

Eventually the principal freight traffic shifted to Oakland, and Oregon and Stuart Streets 
were extended through the freight yard, dividing it into three separate blocks. The 
former freight yard was not completely developed until the land was sold and a Safeway 
supermarket was built on the southernmost block. A Safeway drugstore (currently 
occupied by Walgreen’s) was built on the middle block, and a service station occupied 
the small triangle block to the north. 
  
Blocks on the east side of Shattuck to the south of the future Berkeley Bowl site 
contained a mix of light industrial uses and residences, including a small lumber yard.  

To the north past Ward Street, where Shattuck Avenue widened, there was a cluster of 
storage companies.  In 1922 the Students’ Transfer & Storage Company erected a four 
story storage building designed by noted Berkeley commercial architect James Plachek 
on the northeast corner of Ward and Shattuck, still the tallest building in the vicinity.  
This later became a Bekins Van & Storage Co. facility and, today, continues in self-
storage use.  

Across Adeline Street, at the northwest corner of Ward and Adeline, the Berkeley 
Transfer & Storage Company built a smaller storage warehouse, flanked on the north by 
a warehouse for the Ashby Furniture Company 
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CONSTRUCTION AND OPENING OF BERKELEY BOWL 

The Berkeley Bowl was constructed on the 2777 Shattuck site by the Clyde Company of 
California in 1940, and opened in November of that year. It was the first building erected 
on the property. This makes Berkeley Bowl a rare example of a standing original 
commercial building that was not preceded by smaller 19th century homes or other 
wooden structures. 

WALTER VAN WINKLE AND  
THE CLYDE COMPANY 

The Clyde Company was established and owned by 
Walter S. Van Winkle, “an ambitious young 
engineering graduate of the University of California”.   
(Concord Transcript, November 27, 1967). Starting 
with a Wells Fargo bank loan of about $5000 in 1916, 
by November of 1940 Van Winkle had built a 
substantial fortune in land and other businesses 
throughout Northern California. His wife later described 
the Wells Fargo loan as his f irst business 
breakthrough, the investment on which the family 
financial fortunes would be based. Some of those 
interests included the Bay Point Power and Light 
Company (his first investment with the Wells Fargo 
loan), and a 2700 acre ranch in the Sierra Nevada. 
Van Winkle was key in dredging a ship channel at the 
Suisun Bay town of Bay Point, and the town’s 
revitalization under its new name—Port Chicago. (40) 
Van Winkle also held extensive property around the 
unincorporated Contra Costa county town of Clyde. 
.  
Eunice Van Winkle recalled that after the Port Chicago 
property purchase early in her husband’s business 
career, “some years later, Walter was talking with one 
of his local business friends, and got interested in 
bowling alleys.  He built his first bowling alley in Santa 
Cruz”.  (41)  This initial investment was followed by at 
least six additional freestanding bowling alley 
developments in Richmond, Berkeley, Pittsburg 
Sacramento, and Monterey, representing a substantial 
small chain, all of which apparently still operated at his 
death in 1952. Berkeley Bowl was the fourth to be 
constructed in the Clyde chain. Eunice continued to run 
the Clyde Company business through the 1960s. 
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Walter Van Winkle and Eunice 
Beal in junior year photographs 
in the Cal yearbook. He 
studied engineering, she 
studied science. They were in 
the same class and married 
after graduation. (Blue and 
Gold, 1912).



In 1940, the Berkeley community was well situated for new recreation facilities with its 
large university campus and its expanding residential population. The East Bay region 
including Berkeley, Richmond, and Oakland, saw a rapid expansion of war-industry 
related manufacturing jobs by the late 1930s as the United States Government invested 
in defense preparations, and other orders came in from embattled Great Britain. The 
demand for recreation facilities to serve the working population would have seemed well 
established. 

A newspaper article on the 
g r o u n d b r e a k i n g f o r 
Berkeley Bowl noted that 
the membership of the 
Berkeley Junior Chamber 
of Commerce had been 
“instrumental in having the 
Clyde Company erect a 
r e c r e a t i o n c e n t e r i n 
Berkeley.” (42)  It seems 
likely that some of the 
Chamber members were 
acquainted with the Cal 
graduate. 

The Clyde Company’s 
a d v e r t i s e m e n t i n t h e 
N o v e m b e r 1 , 1 9 4 0 , 
Berkeley Daily Gazette, 
announced: “Secure in the 
knowledge that we have 
supplied a long felt need to 
the community it is with 
justifiable pride that we 
open the Berkeley Bowl 
tomorrow to the good 
people of the East Bay.  No 
expense has been spared 
in prov id ing th is new 
recreational center with the 
best obtainable—both in 
c o n s t r u c t i o n a n d 
equipment.” 

Berkeley Bowl opened simultaneously with Berkeley Iceland, across Shattuck Avenue 
and a block to the north. Joint dedication celebrations were held the first weekend in 
November, 1940 that were attended by 15,000-20,000 people, according to the Gazette.  
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Photograph of ground breaking ceremony for Berkeley Bowl 
construction.  Walter Van Winkle is in the light colored suit, 
third from right.  Houses in the background are along Ward 
Street. (Berkeley Daily Gazette, June 5, 1940)



Iceland staged an "Ice Festival" with a skating pageant that weekend, while "across the 
street at Berkeley Bowl more thousands were viewing with very evident admiration the 
imposing interior of the magnificent bowling edifice."   

The Berkeley Bowl was said to have cost $100,000 to build (approximately $1.7 million 
in today’s dollars, 2015)  and contained "modern automatic pin setting machines", 
"seats for 800 spectators", 16 lanes, and locker rooms for men and women bowlers. 
(43)  (The contemporaneous 
mention of “automatic pin 
setting machines” is curious, 
since most histories of 
bowling date the introduction 
of fully automated equipment 
much later. Possibly the 
1940 machines were partially 
mechanical but still needed 
human operators and the 
statement cited above was a 
small example of copywriter 
hyperbole.  Later accounts 
mention human pin setters, 
and there are even some 
classified newspaper job 
advertisements placed by 
Berkeley Bowl for pinsetters 
in later years.  Similarly, the 
“seats for 800 spectators” 
may have also been an 
exaggeration.) 

T h e o p e n i n g w a s 
enthusiastically embraced by 
Berkeley's civic and business 
establishments.  Opening 
festivities were led by Harry 
S t o o p s , a w e l l - k n o w n 
representative of the Junior 
Chamber of Commerce. 
Civic dignitaries--including 
Mayor Fred Gaines and future 
mayor, the Rev. Laurence 
Cross as well as leading 
s o c i e t y w o m e n - -
simultaneously bowled the first balls down the sixteen lanes, along with leading 
professional bowlers. 
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Berkeley Bowl opening day advertisement in Oakland 
Tribune, November 1, 1940.  The drawing is  simplified, 
since it does not depict the decorative concrete screen that 
photographs show above the entrance arcade.  However, 
the general proportions and elements of the tower seen 
accurate when compared to photographs.



"Bowling is the big comeback sport right now. Once a widely followed activity, it later 
degenerated . . .  and was largely dropped by the more genteel population. Construction 
of high class bowling establishments, such as at the Berkeley Bowl, however, has 
overcome this degeneracy. The new type of bowling edifices and their locations attract 
an all-around better grade of people and do much to promote the game's 
popularity.” (44) 

Berkeley Bowl and Berkeley Iceland were the city’s largest private, indoor, recreation 
facilities. A few blocks north at 2611 Shattuck were the "up-to-date facilities" of the UC 
Badminton Courts, contributing to the recreational nexus of community and family 
recreation destinations around the Shattuck/Adeline intersection. 

“The Berkeley Bowl bowling alleys played an important part in the recreational life of 
Berkeleyans, and was a fine ornament to the Shattuck Avenue urban scene, around 
which most of Berkeley’s recreational facilities clustered—theaters, Iceland skating rink, 
etc.” (45)  

Berkeley’s substantial cluster of cinemas—including the Berkeley Theater, the United 
Artists, the California, and the UC Theater—was a few blocks north of the private sports 
venues, providing another recreational opportunity that was just a long walk, or a short 
streetcar ride away. 

As the Gazette noted after the opening, "the red letter week is now history, but the great 
ice skating and bowling establishments are here to stay for the healthful recreation of 
untold thousands of Berkeleyeans."  (Nov. 4, 1940, Berkeley Gazette). 

In fact, the opening weekend of Iceland and Berkeley Bowl marked the culmination of a 
long period of expanding recreational opportunities in Berkeley which has not been 
equaled since. That context is further detailed below in the section on Berkeley 
recreation. 

BOWLING IN THE USA 

When Berkeley Bowl opened in November, 1940, it came at the beginning of a national 
wave of enthusiasm for the sport. 

Bowling, introduced in the US in the early 19th century, was an established presence by 
the 1920s, but did not take off as a popular pastime until the 1940s. A study 
for Bowling magazine in 1946 found 10 to 15 million bowlers in the US, more 
participants than for any other competitive sport. During WWII, the armed forces 
installed over 3000 alleys on stateside military bases, and in 1947 President Truman 
installed lanes in the White House.  

In 1940 when Berkeley Bowl opened, the owners included this statement in a 
newspaper advertisement:   
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“15 (sic) Million Americans are bowling enthusiasts.  America’s No. 1 indoor sport…
these ten pins today have become the familiar target for the daily onslaught of over ten 
million bowlers in America—one bowler for every three families.  Although men still 
outnumber the women bowlers, more and more mothers and daughters are forsaking 
the bridge table for the maple alleys.  What’s the big appeal in bowling? It’s the greatest 
nerve release in the world for tired businessmen.  It brings into equal play the more 
important muscles of the body.  For women it’s the grandest game of all to maintain that 
school girl figure.  ‘Set ‘em up’ has become the national sports anthem from Fall until 
late Spring.  Try it sometime for what ails you; you’ll be pleasantly surprised to see it 
does just that and more.”  (46) 
 
In its modern form bowling continued to grow in popularity through the 1950s with the 
widespread introduction of automatic pin-setting machinery. In 1958, the American 
Society of Planning Officials (ASPO) noted, "The bowling alley is fast becoming one of 
the most important—if not the most important—local center of participant sport and 
recreation."  

"After struggling through the great Depression, bowling alleys enjoyed a resurgence of 
popularity in the 1930s, motivated primarily by the repeal of Prohibition and a bevy of 
savvy breweries looking for a readymade market of their wares.  Pabst, Schlitz, Stroh's, 
Hamm's, and Budweiser all jumped on the bowling wagon, sponsoring men's and 
women's teams, along with tournaments, exhibitions, and promotional giveaways.  
Bowling alleys again came a place for families to socialize, grab a beer, and put the 
deprivations of the Depression behind them." (47) 

An undated “Berkeley Bowl” matchbook (shown 
at right) which is probably from the 1950s or early 
1960s adver t i ses “Bowl in a Fr iend ly 
Atmosphere.  Automatics.  Coffee Shop.  Beer 
Bar.  Anyone can Bowl, 7-70.” 

Berkeley Bowl opened at the beginning of a war 
decade that had disrupted professional sports for 
players and for family spectators. American 
leisure life was increasingly occupied with 
participatory sports and games. The resurgent 
popularity of bowling in the context of the war 
and post-war years is not difficult to understand. 
Bowling is a skill game that is nevertheless easy 
to learn and accessible to players at all levels. It 
is also a social game, played at a relaxed pace, 
and it is inexpensive. In the later years of the 
1940s and the early years of the 1950s, it was 
also highly visible. Bowling's resurgence in 
popularity coincided with the emergence of 
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commercial television, which advertised the sport and aired tournaments and 
exhibitions.  

"With the onset of WWII, bowling continued as the most popular participation sport in 
the country. Bowling alleys became centers for morale and patriotic fundraising, with the 
sport cutting across economic and social lines.  Families, servicemen, factory workers--
all enjoyed the atmosphere and camaraderie to be found."  (48) 

Berkeley Bowl would have been well-placed to take advantage of these conditions 
during its first few years of operation. The Bay Area--and the East Bay in particular--
became the major West Coast embarkation point for the Pacific War, hundreds of East 
Bay factories (many operating around the clock) produced war materials and employed 
tens of thousands of workers of both sexes, and the nearby UC campus operated on an 
accelerated, year-round, schedule.  Berkeley Bowl lay along major rail transit lines and 
fronted on two major boulevards within a few miles of the UC campus, local factories, 
and military bases.   The inclusion of a billiards parlor and restaurant / coffee shop in the 
building would have made the property a good place to stop for war workers, military 
men, or UC students on their days off or on their way home from school or work. 

RECREATIONAL CONTEXT IN BERKELEY IN 1940 

Berkeley Iceland and Berkeley Bowl were part of a vast expansion in new 
recreation opportunities for the general public in the Berkeley area during the 
1930s. Much economic activity slowed or stopped during the Great Depression, but 
thanks to Federal New Deal stimulus money through agencies such as the NRA and 
WPA, it was also an era of considerable investment in public--and some private--
recreation and community facilities.  

During the Depression the East Bay Regional Park District was established, with 
vigorous support from Berkeley leaders and voters; it provided, beyond the ridge on the 
eastern edge of the community, large park areas containing a golf course, swimming 
lakes, hiking trails, riding stables, and other recreation facilities. 

On the western edge of town along the shore of San Francisco Bay, Federal New Deal 
funding made it possible for Berkeley to construct Aquatic Park--designed for water 
sports, from motorboat to model sailboat racing--and, as a nucleus for the future 
Berkeley Marina, the Berkeley Yacht Harbor, described as the biggest in the western 
United States. (A grand natatorium or swimming center was also planned for the 
northern end of Aquatic Park, but never built.) Smaller public park facilities and school 
playgrounds were developed or refurbished elsewhere in Berkeley, and new outdoor 
public facilities such as the Berkeley Rose Garden were constructed.  In 1940 Berkeley 
voters approved bonds to complete the purchase of land for Berkeley's civic center, and 
in 1941 the current park was constructed there. 
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During the 1930s City of Berkeley's recreation department provided services and 
activities for thousands of locals, from playground programs to community drama 
festivals.  A WPA history of Berkeley, published in 1939 on the eve of the opening of 
Berkeley Bowl and Berkeley Iceland, noted that in Berkeley “at nineteen public 
playgrounds persons of all ages may be found, ranging from pre-school boys and girls 
using swings, slides, and wading pools to elderly men active on the [lawn] bowling 
green.  There is abundant opportunity to play football, basketball, baseball, softball, 
volleyball, tennis, and badminton on city fields or courts.”  (Berkeley The First Seventy 
Five Years, p. 139) 

On the UC campus the competition of Edwards Track Stadium and adjacent baseball 
diamond, along with a new Men's Gymnasium, at the beginning of the 1930s gave the 
University of California a modern collegiate athletic and recreational plant comparable to 
the best elsewhere in the nation. 

All of these developments transformed the physical face of Berkeley, and gave locals 
many more organized recreation opportunities than a decade before.   Along with the 
Berkeley Community Theater--under construction when the attack on Pearl Harbor 
occurred--and Golden Gate Fields in adjacent Albany (and partially on Berkeley land), 
Berkeley Bowl and Berkeley Iceland appear to have been the last major projects that 
capped this unprecedented era of recreational development in Berkeley. 

BOWLING IN BERKELEY 

Berkeley Bowl was not the first bowling location in Berkeley, although it appears to have 
been the biggest and most elaborate.    

The gymnasium of the California School for the Blind, built in 1915, included a one-alley 
bowling facility at some point.  In the 1920s scattered mentions can be found of a 
bowling alley on Telegraph Avenue near the UC campus, although the storefront 
location would have been too narrow to accommodate a large number of lanes.  One 
advertisement described this as “Bowling at the California Bowling Alley - 2314 
Telegraph Avenue - Alleys always in the best condition, best of service.”   

Another small bowling alley was at 2130 Center Street, operated by J. Weill. (49)  This 
was the future location of Ennor’s Restaurant and, later, the Act 1 & II Theater.  Like the 
California Bowling Alley on Telegraph, this would have been a storefront facility on a 
mixed commercial/residential block, not a freestanding purpose-built bowling alley. It is 
possible that one or both of the alleys described were basement establishments, with 
the more lucrative street front shops above rented to retailers or restaurants. 

In the 1930s what appears to have been the first of Berkeley’s purpose-built bowling 
alley buildings opened at 1631 San Pablo Avenue.  This was the “New Avenue Lanes”  
It continued in operation until sometime in the 1950s or 60s.   This facility also changed 
its name, becoming the “International Lanes”.  Although it was a complete bowling alley 
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it was smaller than 
Berkeley Bowl—with 
eight lanes rather 
than sixteen—with a 
more understated 
facade (a b lade 
sign, but no tower) 
and does not seem 
to have been a part 
of the East Bay 
Bowling Proprietors 
Assoc ia t ion tha t 
later developed.   

(1631 San Pablo , 
shown at right,  Now 
the “Party Store” S. 
Finacom photograph, 
2015) 

Berkeley Bowl would be the biggest and most elaborate of Berkeley’s private bowling 
alleys and put Berkeley in the same bowling rank with neighboring communities. 

“Like theaters, alleys of this era (the 1940s/50s) opted for a ‘modern’ image, all curving 
lines and neon outside, all bright and noisy inside. Berkeley Bowl’s tall entrance tower, 
festooned with neon signs attracted the attention of passing motorists and announced 
itself as a place of fun and recreation.  The building is significant, then, as a reminder of 
this particular age.”  (50)  

By the late 1950s Berkeley Bowl was one of about 30 privately owned bowling allies 
operating in the greater East Bay, loosely organized under the auspices of the "East 
Bay Bowling Proprietors Association".  They advertised together.  Oakland had six 
bowling alleys, Alameda had three, and Richmond two.  Albany, Berkeley, and San 
Pablo had one bowling alley each in the Association. 

The closest private bowling alleys to Berkeley Bowl in this late 1950s era were Albany 
Bowl on San Pablo Avenue and "College Bowl" at 5433 College Avenue (now the site of 
Diesel Bookstore) in Oakland's Rockridge business district. (51)  In 1949 Albany Bowl 
was opened on San Pablo Avenue, north of Berkeley.  It is the sole remaining bowling 
alley in the immediate Berkeley vicinity today. 

In 1960 the University of California opened as part of the new Student Center 
development a large bowling alley in the basement of what is now the Martin Luther 
King, Jr. Student Union, just north of the intersection of Bancroft and Telegraph.  The 
alley, on the lowest level of the complex, featured several lanes and became a popular 
location for bowling by UC students and affiliates; its inclusion in the new Student 
Center complex was testimony to the importance of bowling as a group recreational 
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activity--and a sport regarded as wholesome 
for middle class young people--in the 1950s.  
This is particularly true in that the recreational 
and social facilities of the Student Center 
complex were designed after extensive studies 
of what contemporary students wanted, and 
were built and operated by the student 
government. 

Student bowling, and a faculty / staff bowling 
league existed there into the 1990s.  The 
Student Union bowling alley was demolished 
around the turn of the 21st century and 
replaced with display space for the textbook 
store. 

Bowling leagues proliferated as the sport 
flourished. League play emphasized the 
convivial social element of the sport, and 
enhanced feelings of community. Leagues 
were organized by church groups, veterans 
organizations, fraternal groups, and workplace 
groups. They also required facilities with 
several lanes so several teams could bowl 
simultaneously.  Berkeley Bowl opened with 16 
lanes, more than adequate at the time to 
accommodate league play along with individual 
recreation. It hosted regular weekly play by 
local teams, and regional and larger 
tournaments.  

Judging from newspaper articles mentioning 
not only everyday league results but bowling 
events and notable bowlers visiting the East 
Bay, it is clear that Berkeley Bowl in its heyday 
was a destination for well-known amateur and 
professional bowlers.   

Individual recollections of Berkeley Bowl have 
come from a variety of long-time Berkeley 
residents spoken to by the principal author.  In 
general people, who recall Berkeley Bowl in the 
1940s and 1950s recall a family atmosphere 
and a popular destination for local groups to 
hold a recreation event.   One local who grew up 
in Berkeley recalls going with his Sea Scout troop to Berkeley Bowl in the 1940s after 
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This February 21, 1964 advertisement ran 
in the Oakland Tribune and shows the 
extent of bowling establishments in the 
heyday of the East Bay Bowling 
Proprietors Association.  Berkeley Bowl is 
noted at upper center.  Within a few years 
bowling would start to decline, and by the 
1990s many of these alleys were closed, 
including Berkeley Bowl.



meetings, as well as the restaurant in the 
building which was entered to the right, as soon 
as one came in the main bowling entrance at 
2777.   Another said that by the 1950s, when 
he began bowling there, it was still a well-
known recreational destination, especially for 
young people and families in Berkeley. 

(Berkeley also contains another bowling 
establishment, the Berkeley Lawn Bowling Club 
established on city land in west / central 
Berkeley in the 1920s.  Although it contains the 
term “bowling”, lawn bowling it is a significantly 
different sport from 10-pin bowling and is 
performed outdoors and on a lawn, not a lane; 
it is not part of the subject of this history or 
landmark application.) 

DESEGREGATION EFFORTS AT BERKELEY BOWL 

Berkeley Bowl was also a locus for desegregation efforts during the war years.  
Berkeley Bowl admitted African-American patrons, unlike some establishments, but 
provided only 2 designated lanes for its African-American customers. 

During the War, "In downtown Oakland and Richmond and along San Pablo Avenue, 
'White Trade Only' signs appeared in many storefronts. Local bowling alleys instituted 
regulations prohibiting mixed teams, and Berkeley Bowl established two segregated 
lanes for black bowlers.” 

Prominent journalist Belva Davis has recalled in public statements that as a member of 
the Berkeley High School bowling team (class of 1951), she was barred by Berkeley 
Bowl from team competition there on the basis of her race. The team and school got the 
policy changed by threatening to take their business elsewhere. 

Richmond resident Mary Fuller remembered in an oral history: "We had a picket line at 
Safeway stores that went on for a year and a half in Berkeley and West Oakland for 
them to hire black people. It's amazing.” 

Interviewer: “But you did actually succeed in integrating the bowling alleys, was that 
right?” 
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Matchbooks for both the International 
Lanes on San Pablo Avenue and 
Berkeley Bowl on Shattuck.  Undated, 
but probably 1950s.  Berkeley Bowl 
advertises itself as “your friendly 
house”, while the Interational Lanes 
notes “Bowl your cares 
away!”   (Private collection).



Mary Fuller: “Yeah, the bowling alleys. And there was a group called the Congress of 
Racial Equality. And mostly there was a group in Berkeley called the Berkeley Interracial 
Committee. And that was a big group of half black and half white. . . . [Berkeley] was the 
same kind of town, you know, hot bed of all kinds of political action.” (52) 

Berkeley Bowl did host at least one Nisei (second generation Japanese-American) team 
soon after World War II. 

NON-BOWLING USES OF 2777 SHATTUCK 

Built in 1940, Berkeley Bowl preceded the explosion in alley construction in the US and 
the region, and was an established business with loyal customers before the effects of 
the changed bowling economy could be felt. From the beginning, the building also 
contained a number of rent paying neighborhood storefront businesses, providing 
additional revenue to the Clyde Company.   

The building originally included seven separate addresses, with street addresses 
including 2737, 2747, 2757, 2767, 2777, 2787, and 2797.    2777 Shattuck was the 
entrance to the bowling alley itself, beneath the tower.  2797 was at the southwestern 
corner of the building where Sconehenge Cafe is located today; the corner address was 
later changed to 2787 Shattuck. 

In newspaper articles announcing the Berkeley Bowl groundbreaking, it was noted that 
"contracts have already been let for a drug store, food center, barber shop, soda 
fountain and health institute in the building.” (53)   The building also originally housed 
Swanson Sports Shop in the southwest corner storefront. 

The “soda fountain” and 
“restaurant” may have been 
Chat ’s Creamery, which 
opened with Berkeley Bowl in 
the building, having a street 
address of 2779 Shattuck 
(second from the south end of 
the building).Chat’s adver-
tised in the Oakland Tribune 
that “we are p lased to 
announce the opening of 
a n o t h e r n e w , M o d e r n 
Fountain in the Berkeley 
Bowl, featuring Fine Foods 
and Unexcelled Service.  A Stop At Chat’s Is ‘The Highlight of the Day’.” (54).   Chat’s 
also had a branch at 2429 Shattuck, in the block between Channing and Haste, “next to 
Berkeley Theater” so presumably the proprietors saw their niche as providing a place 
where people could get something to eat before or after recreation or entertainment.   
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The new cafe at the Berkeley Bowl was described as having glass block decor and 
opening off the lobby. 
 
A few years later, a 1944 reverse directory listed these businesses / occupants in the 
building:  “2747 Shattuck  “Model Airplane Motors Co”, 2757 Shattuck “Cowan, H.V.”, 
2767 Shattuck, “Pac Telephone & Telegraph Co”, 2777 Shattuck “Berkeley Bowl”, and 
#2797 Shattuck, “Aetna Refrigeration Service.” 

The absence of restaurant and billiard parlor from this list implies that they had become 
owned by, or regarded as, part of the bowling establishment itself, and/or both had 
interior entrances from the 2777 address. 
 
The Model Airplane Motors Company merits a short mention.  California and the Bay 
Area were centers of aviation pioneering, including the work by Stanley Hiller in 
designing and testing helicopters in Berkeley in the 1940s.  Many people, especially 
boys and young men, became interested in recreational aspects of aviation, including 
model airplanes.  The Model Airplane Motors Company in Berkeley was run by Roy 
Mayes, an Oakland native who began flying and designing model airplanes (initially 
powered by rubber bands) in the 1930s.  Over the next 50 years he was a leader in 
local and national model airplane organizations, introducing new designs for both rubber 
band and gas powered models, organizing clubs, serving as a newsletter editor, and 
winning national contests.   In 1996 he was added to the Hall of Fame of the Academy 
of Model Aeronautics. (55)  

From the late 1940s through the early 1970s, according to City of Berkeley building 
permit files, business changes at 2777 Shattuck included: 
- 1949 permit for a billiard room attached to the bowling alley (possibly this meant that 

the independent billiard operation was subsumed into, or physically connected to, the 
bowling alley through the building interior); 

- 1951 the Berkeley Theater applied for permits to alter the corner storefront (today’s 
2787 Shattuck); 

- 1953 a “health studio” sought a permit to add a dressing room; 
- 1960 there was a permit for a “Berkeley Farms Ice Cream Restaurant”; 
- 1971 “Pacific Stereo / Recycled Stereo” sought permits for the corner location; 
- 1974 there was a proposal from a David Emrick for a night club at 2767 Shattuck “with 

stage and terraced seating”. It is unclear if this was ever built but it is an interesting 
proposal since when the new Berkeley Bowl opened, Glenn Yasuda talked about the 
possibility of adding more features and services to the building including a “beer 
garden”; 

- 1975, a ‘Karate-Do Dojo” was located in one of the business storefronts; 
- 1978 “Rod’s Restaurant” (probably the future Rod’s Cafe) sought permits; 
- 1979 there a Shinobu restaurant sought a permit; 
- 1986 a “Salcedo restaurant” sought a permit. 

With the exception of the Town Hall Theater, further research has not been done to 
identify the exact locations of these businesses in the building because of the 
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alterations to the interior that eventually combined the seven separate storefronts into 
two.   

Nonetheless, the variety of business names and types shows that this was an occupied 
and active commercial frontage, with a mix of neighborhood serving and city-wide / 
regional businesses. 

In 1973/74, when 2777 Shattuck was put up for sale, the businesses in the building 
included a "Radio Store” (probably Pacific Stereo), "restaurant", "Billiard Hall" (by the 
name of "Man's Billiard Academy"), the bowling alley itself, and a "studio apartment".  

The billiard parlor was apparently located in the middle of the northern portion of the 
facade—two doors north of the 2777 entrance—and the “restaurant”, as described 
above, may have been the predecessor to Rod's Coffee Shop, located to the south of 
the bowling entrance.   A “pro shop” was in a small storefront just south of the billiard 
parlor.    

The current Sconehenge corner at Shattuck and Stuart was first occupied by Swanson 
Sports Shop, run by Harry C. Swanson, which carried "complete lines of all 
major sporting equipment" but specialized in gear for winter sports including ice skating 
and skiing.   (See an early picture of the Swanson shop on page 10.) 

Swanson’s likely chose the Berkeley Bowl storefront due to its proximity to Berkeley 
Iceland a block away, which had no attached commercial outlets. Swansons later 
relocated to a storefront some blocks north on Shattuck Avenue, and the corner was 
leased to the “Aetna Refrigerator Service.” 

By the early 1950s the corner was the home of the Town Hall Theater operated by the 
Berkeley Drama Guild, and by the early1960s, the corner storefront returned to 
commercial use as “Pacific Stereo - Hi Fi Service Center”, reviving the earlier tradition of 
a store selling and repairing mechanical and recreational equipment on that corner.  

At some point Rod's Coffee shop relocated to the corner and operated as a 
neighborhood diner, until replaced by a Berkeley Bowl Cafe, then by the current 
Sconehenge Cafe in the 1990s.  

Both the earlier coffee shops and the current Sconehenge was a neighborhood 
gathering spot, popular with nearby residents and with employees at nearby 
businesses. The current Mayor of Berkeley, Tom Bates, can sometimes be seen there 
holding informal meetings over breakfast, as can other local political, cultural, and 
business figures. Sconehenge also operates an ancillary bakery on the site producing 
speciality goods for sale on premises and in local groceries, including Berkeley Bowl. 
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TOWN HALL THEATER, BERKELEY DRAMA GUILD, & “HOWL” 

A remarkable chapter in the history of the Berkeley Bowl opened when the Berkeley 
Drama Guild became a tenant in the early 1950s. (The Oakland Tribune on July 30, 
1956 refers to the "now 3-year-old Drama Guild.”  The permits cited above imply that 
the theater was proposed as early as 1951.) 
 
The Town Hall Theater was sited on the southwest corner of the property, approximately 
in the space now occupied by Sconehenge Bakery & Cafe.  

The Drama Guild operated an ambitious program of classic and contemporary theater.  
The Guild staged at least eleven separate productions between May 1956 and June 
1958—a period during which productions can be identified with some certainty from 
newspaper announcements. These included two Shakespeare plays (All's Well that 
Ends Well, and Henry V) and an original play, "A Time To Keep,” written by a University 
of California student.  Its contemporary program is especially impressive, featuring 
productions of “Under Milkwood,” “Death of a Salesman,” “Come Back Little Sheba,” 
“Blithe Spirit,” “Billy Budd,” and others.  

The Guild also produced "A Hatful of Rain" by the esteemed playwright and character 
actor Michael Gazzo nearly contemporaneously with its 389-performance Broadway 
run.(In Fall 1957, during a rehearsal for "A Hatful of Rain", a seven car accident at 
Shattuck and Ward provided newspapers with a copywriter's delight.  One of the cars 
crashed through the doors of the theater immediately after—so the papers alleged—an 
actor shouted the line, 'They're coming to get me!'.") (56) The play was adapted for film 
the same year as the Berkeley production, earning an Academy Award nomination for 
lead actor Tony Franciosa. The Berkeley Drama Guild’s performing season ran at least 
from May through December some years, and most plays seem to have run for about a 
month. 

Berkeley resident Jennifer Stone appeared in a number of those productions, and 
remembered the experience of acting within earshot of the adjacent bowling alley. 
Others who came through the Guild and appeared in productions at the Town Hall 
Theater include David Carradine, Barbara Dane, and Leland Hickman. 

On March 18, 1956, a notable cultural & literary event took place in the Town Hall 
Theater: the first complete public performance of Allen Ginsberg's groundbreaking long 
poem “Howl." 

Ginsberg had previously performed Part I at the Six Gallery in San Francisco in October 
1955, and at Reed College in February 1956, but the poem was not finished then. Much 
of the writing of the complete 3-part poem was done at the Caffe Mediterraneum on 
Telegraph Ave, and its first performance was at the Town Hall Theater at an event 
organized by the noted UC English professor Tom Parkinson. Parkinson later edited the 
first academic study of the Beat poets. (57) 
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We know from Ginsberg's own notes on the recording that the theater was of sufficient 
size to house a couple hundred people at the 1956 reading: 

"The first celebrated reading of 'Howl', Part I only, at 6 Gallery, October 7, 1955, wasnʼt 
taped. Prof. Tom Parkinson, member of Rexrothʼs old Buddhist anarchist circle, 
organized another reading at Berkeleyʼs little Town Hall Theater festooned with Chinese 
ink brush orgy drawings by Robert LaVigne—a couple hundred people crowded in, a 
mixture of artists from San Francisco, poetry aficionados, friends of Robert Duncan, 
ladies from the Potrero District, North Beach Bohemians, Lawrence Ferlinghetti, 
Cassady, Ann Charters, and an amazing group of poets on stage including Gary 
Snyder, Philip Whalen, Michael McClure, with Kenneth Rexroth as Master of 
Ceremonies. Five months after the 6 Gallery reading Iʼd finished Parts II and III of 
'Howl'. This added a huge dimension, extending the power of the poem into the Moloch 
section and beyond. And this was the first time Iʼd read “Howl” all the way through 
aloud, beginning to end, as well as 'Sunflower Sutra', 'A Strange New Cottage In 
Berkeley' and 'America' ... "  

The 1956 performance was recorded by Walter Lehrman and others. Lehrman's 
recording at the Town Hall Theater is the principal source of the definitive recording of 
the complete poem, documented in the Ginsberg recording anthology "Holy Soul Jelly 
Roll." Lehrman also photographed the reading, and his photographs from the interior of 
the Town Hall Theater have been placed with the Nora Eccles Harrison Museum of Art 
at Utah State University. (58)  

Ginsberg continues his narrative of the Town Hall reading: 

“The audience was a little off-center because of the celebrity of one earlier Six Gallery 
reading, many in the audience had been there. Some thought it was a hoot party, which 
it was, but they didn’t get the non-wine sublimity or aesthetic seriousness. They wanted 
to encourage but were a little too familiar, too ‘knowing,’ not yet aware of the power of 
Parts II and III. So the beginning of the reading is quite muted. I’m not stable on my feet 
and I’m worried I’m going to be interrupted if they laugh too much at the curiosity of the 
lines, because the phrasing is humorous, meant to be appreciated, maybe with 
response, but not such as would interrupt the flow of the poem. However, the reading 
goes on, it mounts in intensity and clarity, people begin settling in and realizing what’s 
happening, it’s musical as well as intellectual, it should be listened to. By the end of Part 
I it approaches a tearfulness or emotional power, and when the proclamation launches 
into Moloch & ‘I’m with you in Rockland,’. . . 

“Fortunately several people brought tape recorders: Prof. Parkinson, photographer 
Harry Redl, and graduate student friend Walter Lehrman. Parkinson’s tape was 
incomplete, Redl’s on stage was overloaded, Lehrman’s in mid audience had best 
balance. Bay area poetry reading tape archivist enthusiast Steven Kushner (AKA 
“Kush”), who helped curate many of these recordings, located the Lehrman tape almost 
four decades later and lovingly worked toward recreation of this ur-reading of “Howl” 
entire.” 
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USE OF 2777 SHATTUCK AFTER THE BOWLING USE ENDED 

Berkeley Bowl, the bowling alley. lasted more than three decades in its original use, as 
a purpose-built bowling alley.  It closed sometime in the early 1970s.  The exact date 
has not been identified.   

When the building was listed for sale in 1972 / 73 with an asking price of $310,000, the 
alley may still have been operating, or closing down.   Rental income from tenants was 
listed as $300 / month from a “pool room” (presumably the billiard parlor noted in other 
descriptions), $50 / month from a “pro-shop”,   $125 / month from “restaurant” at 2787 
(most likely Rod’s cafe, or its predecessor), and $200 / month from Pacific HiFi at what 
is now the Sconehenge corner.   The bowling alley was described as having “no lease”, 
which may have meant it was not operating, but more likely meant it was still owned and 
operated directly by the building owner—Eunice Van Winkle—and thus did not pay rent. 

A real estate listing from January 1974 in the Donogh collection of Berkeley 
Architectural Heritage says that the building contains a “Radio Store” (presumably 
Pacific Stereo) paying $250 / month in rent, a restaurant paying $150 / month, and 
Billiard Hall, Bowling Alley, and “Studio Apartment” described as “projected” “vacant”, 
but also giving rental estimates.   
 
Photographs from the period of the real estate listing also in the collection at Berkeley 
Architectural Heritage Association show a portion of the storefront facades boarded up, 
with a “For Sale / For Lease” sign on the facade.   The real estate listing also noted 
“considerable deferred maintenance in bowling and billiard areas.” 
 
The turmoil and cultural changes of the 1960s in Berkeley probably played a role in the 
decline of bowling as a popular sport in Berkeley.   The size of the alley—large when it 
was built, modest by the time it had been open nearly two decades—may have also 
been a factor. 

The 1958 American Society of Planning Officials report discussed the changing 
economics of bowling as its popularity increased, businesses multiplied, and 
competition became more intense.  "An establishment with 12 to 16 lanes is considered 
necessary to provide adequate returns in single-proprietor operation. Many new bowling 
alleys are being built by corporations or chains under a single owner because of the 
large investment involved . . . . The same number of employees is needed to run a 16-
lane bowling alley as to run a 36-lane [establishment]. . . ."  

With the closure of the bowling alley in the early 1970s, a bit more than three decades 
after it was built, 2777 Shattuck faced an uncertain future.   Because bowling alleys 
were typically found in large, low, buildings, often with adjacent off-street parking, they 
were attractive sites to developers.  Many of the large bowling establishments closed 
and were demolished. 
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The San Francisco Chronicle’s “pop culture” critic, Peter Hartlaub, has noted that from a 
peak of ten separate bowling alleys in or closely adjacent to San Francisco in 1976, with 
a total of more than 300 lanes, bowling facilities declined by 2012 to only 42 lanes in 
four establishments—one of them a former Army bowling alley in the Presidio national 
park. (59) 

Among them, the “Downtown Bowl” in San Francisco, which the Chronicle described as 
“the hub of Pacific Coast bowling” lasted just a few years longer than Berkeley Bowl, 
closing in 1977. (59a) (59a)  It had operated for 35 years. 

The East Bay saw a similar decline.  There are now only eight bowling establishments 
in the East Bay, with only three in the general Berkeley vicinity: Albany Bowl in Albany, 
AMF Southshore Lanes in Alameda, and Plank Oakland at the base of Broadway.  This 
is down from the 30 alleys that operated in the East Bay in the 1960s. 
 
The 2777 Shattuck property, however, did not face demolition.  Instead, it received a 
new lease on life as an innovative fresh food selling establishment. 

BERKELEY BOWL MARKET BEGINNINGS 

When the building at 2777 Shattuck was listed for sale in 1972/73, it was a tired 
property. The realtor noted that the core bowling and billiards facilities suffered from 
significant deferred maintenance. In 1977, it was to experience a dramatic rebirth as the 
Berkeley Bowl Market, an 
innovative marketplace, 
founded by Le Conte 
neighborhood residents 
Glenn and Diane Yasuda, 
along with Willy Ide.  

“Glenn Yasuda opened the 
store in 1977 in a former 
bowling alley that he used 
to pass while taking the 
bus to his teaching job in 
San Francisco.   ‘I’ve 
always liked fresh fruits 
and vegetables’, he said, 
noting that his parents had 
been fa rmers i n Los 
Angeles. One day he 
asked Tom Fuj imoto, 
owner of the Monterey 
Market in north Berkeley, 
whether he minded if 
Yasuda set up his own 
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current owner.  Bill Amano was related to Yasuda’s wife, Diane 
Yasuda.   (photo from Berkeley Independent and Gazette, July 
28, 1977, copy in BAHA files.)



market on the south side of town. ‘I learned a lot from him because he was such a 
gentleman’, Yasuda recalled.  With Yasuda overseeing the produce and his wife, Diane, 
taking care of the administration, the couple’s small corner market quickly became a 
neighborhood favorite, known for its commitment to high-quality groceries at a great 
value.”  (60) 

Glenn Yasuda noted in later interviews that he “had put himself through school by 
hauling produce at a wholesale market in Oakland”. (61) Diane Amano (who married 
Yasuda in 1966) graduated from UC Berkeley in 1963, and later earned a masters 
degree in Nutrition and Public Heath from the same institution. Founding partner Willy 
Osamu Die graduated from UC Berkeley, went on to earn a masters degree in 
mathematics from USC, and was a PhD candidate in statistics at UC Berkeley.  Ide was 
also the owner of Marine Reef Fisheries and Sportsman Cannery and Smokehouse, but 
it appears that the Yasudas were the principal operators of the Berkeley Bowl Market. 
Wily Ide died in Berkeley in March, 2015. As Americans of Japanese ancestry, all three 
founders had been interned as children during the notorious World War II era Japanese-
American relocation program. 

Glenn Yasuda was described in a 2000 profile:  “Silver haired and handsome, he grew 
up on a farm, then (like most Japanese kids of his era) in an interment camp, this one 
near Cody, Wyoming.  At 60-something, he’s still a runner, golfer, meditator and eater of 
heathy foods—a man who has come to understand his limitations and passions.”  (62) 
Glenn Yasuda is frequently described as the heart of the produce buying operation, 
getting up regularly at 2:00 a.m. to scour produce markets on both sides of the Bay and 
select fresh fruit and vegetables. 

The rationale and appeal of the Berkeley Bowl Market is indicated in a contemporary 
article:  “Yasuda will run the produce market, Ide will be in charge of the fish market, 
and the other concessions will belong to tenants.” Yasuda “believes his shop can 
compete successfully with the chain supermarkets—and there are three of them within 
a short distance. ‘We couldn’t compete if we were selling groceries’, he said, ‘because 
the chain stores can buy in greater volume.  But with produce it actually helps to be a 
smaller market, because you can buy locally, you have less shipping and storage time, 
and if some small farmer has 500 boxes of really good plums one day, I can get them 
and pass them on.”  (63) 

The market thrived under this business model, later uniting the separate shops under 
one operation and a single ownership. 

At the time of the market’s founding, South Berkeley was under the federal Model Cities 
program, which promoted comprehensive planning, and “rehabilitation, social service 
delivery, and citizen participation.” Businesses proposing to locate in a Model Cities 
zone were required to elicit support from the neighbors and from the local Model Cities 
advisory board. Le Conte neighborhood resident Eugene Turitz remembers Yasuda 
bringing his proposal to the Model Cities Board, which enthusiastically voted to support 
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the project. Thus the second incarnation of 2777 Shattuck began, like the bowling alley, 
with community support and enthusiasm. 

Rehabilitating the property took more than 18 months.  “In a major renovation effort, the 
dark cavernous spaces of Berkeley Bowl have been transformed into a light, open 
marketplace, with produce, meat, fish and juice bar concessions.  The 16 hardwood 
lanes were taken up, a new concrete floor was poured, windows were scraped of paint, 
and a false ceiling removed to reveal a magnificent, soaring, series of wooden roof 
trusses (sic).  The effort is breathtaking—a bowling alley that suddenly looks like a 
Berkeley cathedral, a vast room filled with the warm tints of wood and light.   

The developers of this exemplary project are Willy Ide and Glenn Yasuda, who are also 
the proprietors of some of the concessions.  Miguel Ganoza designed the color scheme 
and the graphics; Roy Kurahara is responsible for the carpentry and the interior design.  
The contractor was Horishi Sakurai.” (64) 

Some of the work is described in an 
article in the Berkeley Independent and 
Gazette of July 28, 1977: 

“You say you’ve just returned to 
Berkeley and want to reacquaint 
yourself with the town?  And you would 
like to start off with a couple of lines at 
the old bowling alley on Shattuck 
Avenue?   

“Well, that fine old building is still there 
but the lanes and pins have been 
replaced by aisles, counters, and 
checkstands—the result of an 18-
month renovation that has turned the 
old Berkeley Bowl into the new 
Berkeley Bowl Market. Instead of being 
just another supermarket, it is a 
collection of small, independent, 
businesses that sell everything except 
packaged groceries. The first section 
to open was the produce market. It will 
be followed soon by a meat and fish 
market, a delicatessen and a dessert 
and juice bar—all under the same 
huge ceiling.”   

Glenn Yasuda talked about the 
decision to remove the dropped ceiling 

�64

The tower of 2777 Shattuck, with the Berkeley 
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renovated building re-opened in 1977.  This 
picture accompanied a BAHA article on the 
opening of the market.  (Phtoograph by Richard 
Anderson, for BAHA.)



in the bowling alley, exposing the vaulted arch:  “At first we thought we’d just leave the 
ceiling like it was…but then we got above it and saw how nice the original one was, so 
we decided to expose it and clean it up. It took a week just to vacuum off the dirt.”  
 
“There were lots of big changes in the original renovation plan.  The building was still a 
bowling alley in 1975, although it was boarded up and rotting after being closed down 
several years before.  We thought maybe we could use the existing floor, but that didn’t 
work either . . . . We ended up pouring a new concrete floor that is raised off the rear 
ground level so we can move around underneath to work on the electricity and 
plumbing.  We did it ourselves instead of contracting it out, but it still cost a bundle.”  . . . 
“the building itself didn’t cost very much.  I am charging my tenants much less than they 
would pay in other parts of town.”  (65)  

The renovation of the old bowling alley space was characterized in the 1977 SHRI 
assessment “as a particularly fine example of current trends in adaptive reuse.  The 
developments of this project saw the value of having an existing structure in good 
condition and, especially for their purposes, one that provide a maximum amount of 
uninterrupted interior space.  Further, they have renovated the interior without any major 
structural change, and in doing so have exposed a long-hidden aesthetic asset of the 
interior, the splendid series of warm-tinted wooden arched beams.”   

This renovation project—essentially creating a “market hall” in an old commercial space 
—was consistent with other local small-scale retail projects in the 1970s.  In the North 
Shattuck area, an old corner Victorian building was renovated, with new construction in 
an “L” behind, as the “Walnut Square” complex of shops and restaurants.   On 
Telegraph Avenue at Blake Street an old brick service garage was renovated in the 
early 1970s with a two-level complex of interior shops around a courtyard lighted by 
skylights, known as “The Village”.   

Projects like these resonated with Berkeley’s Post-1960s population, many of whom 
were interested in—or practicing—alternative business approaches, healthy living, and 
an ecological / environmental approach to life that emphasized recycling and re-use, 
and small-scale, locally-owned, neighborhood oriented business, over demolition, chain 
stores, and mass production and consumption. 
 
Berkeley Bowl market quickly became a success. 

Retrospective articles described the “Bowl’s” popularity, business success, and fame: 
“[Yasuda] took over the old Berkeley Bowl bowling alley building.. .eventually turning it 
into a gourmet and fresh produce mecca for restaurants and chefs from all over the Bay 
Area.  He remodeled the place himself, tearing out the wooden bowling lanes, pouring 
concrete, installing rebar and redoing wiring and plumbing.  At first, the [produce] store 
occupied a little corner of the cavernous ‘dungeon’, Yasuda said.  Little by little, he 
expanded, adding a flower market, fish market, and meat market.” (66)  
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Superlatives were common in descriptions of Berkeley Bowl: “For years I’ve been 
hearing about the scene at the Berkeley Bowl, an extraordinary marketplace at 2777 
Shattuck Ave. The store’s reputation for top-quality produce and choice seafood was 
overshadowed only by its notoriety as a terrific place to meet interesting people.” . . . 
The atmosphere is that of a colorful public market—noisy, boisterous and exuberant—
attracting an eclectic clientele. . . .  
 
“Originally a bowling alley, the cavernous Berkeley Bowl includes all the requisite 
victuals for the discerning shopper” wrote a New York Times correspondent.  “The very 
best fruits and vegetables you will find anywhere in the East Bay; a fish market that 
could please the most finicky sushi chef…an excellent natural foods department; plus, 
bins of fresh Brothers bagels and Acme baguettes, and wide choice of wine, deli 
specialties and fresh flowers…I walked through the different departments, each 
separately owned, marveling at the quality of the goods and the competitively low 
prices.  When I got to the fish market, I gasped out loud, delighted with the variety of 
fresh oysters.” (67)  

With a produce section “that today is among the largest on the West Coast if not the 
nation… local chefs savor the store…”The produce section's like an orchestra," said 
Ryan Scott, executive chef at San Francisco's Mission Beach Cafe. "The last time I was 
there, the cucumbers were just screaming at me. As a chef, it's often hard to get excited 
about food. But I get excited there.”.. One shopper said she asked her mother, who was 
visiting from out of town, if she liked the Bowl's produce section. "You know in that book 
'The Lovely Bones,' where you get to pick what your heaven looks like?" the mother 
answered, gazing at the selection. "This would be mine.”  (68) 

“Calling the Berkeley Bowl a produce market is like saying Chez Panisse is a place 
where you can grab something to eat.  After 38 years, the Bowl, as it’s often called, has 
become a culinary institution with an astonishing array of fruits and vegetables.  Where 
else can you find passion fruit, organic agave syrup, and a half-dozen varieties of 
papaya?  The chicken wings are organic,  and the fish is eco-friendly.  And the 
customers who come from all parts of the Bay Area are as varied as the produce.” (69) 

The comparison with Chez Panisse is apt. The Berkeley Bowl Market’s emphasis on 
fresh local produce was perfectly attuned to the values of the “food revolution.” It was 
also well timed. Although notable antecedents can be found, it’s generally 
acknowledged that the extensive restaurant and food culture that exists today stems 
from the innovations of California chefs and food purveyors in the 1960s and 1970s. 

Chez Panisse opened in 1971. Berkeley writer Alice Kahn coined the phrase “gourmet 
ghetto” in the early 1980s. The movement has had a national and international impact.  
According to prominent writer and Berkeley resident Michael Pollan, “The food 
movement really began on the West Coast, and you can make an argument it began in 
the Bay Area. There is a much higher level of consciousness here about where food 
comes from, about eating seasonally and locally, than there is in the rest of the country.”   
(70) 
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Numerous sources acknowledge Berkeley Bowl as a key supplier of ingredients for local 
high-end restaurants.  In fact, Berkeley Bowl opens one hour early for chefs and 
caterers to shop for their day’s produce before the morning rush. 

Berkeley Bowl quickly established a prominent reputation by the end of the 1970s.  For 
decades it has been a staple entry in guidebooks that cover Bay Area attractions and 
destinations, and it has been described in numerous newspaper, magazine, and Web 
articles, including features in the New York Times and the Los Angeles Times. 

MOVE FROM 2777 SHATTUCK 

“Berkeley Bowl” market continued as an institution after leaving its 2777 Shattuck Ave. 
birthplace, the subject of this Landmark application. A number of factors contributed to 
its 1999 move from the original location and, once again, vigorous and committed 
community involvement was key. 

In November of 1994 the long-time Safeway supermarket branch at 2020 Oregon St. 
closed.  Five years of discussion and occasional controversy over the use of the vacant 
building and site began.  The “Committee for a Full-Service Supermarket” was formed to 
lobby for an appropriate tenant.  “City staff attempted to lure dozens of grocery store 
chains from all over the U.S. to the closed Safeway store…two corporate grocery store 
operators (“Cash & Carry” and “Wild Oats”) backed out of near-complete arrangements 
to lease the site in the fall of 1996,”  (71) 
 
There was also a sharp dispute in 1995 over a proposal to place a “MacFrugal’s” 
discount store in the old Safeway. “When Safeway announced its intention to lease the 
site to MacFrugal’s, a discount variety store, the neighborhood objected with 
vehemence. ‘The implication of leasing it to MacFrugal’s was that it was a second-rate 
neighborhood appropriate for a distressed goods store’ explained Dave Fogarty, 
community development project coordinator for the City of Berkeley.” (72) 
 
Neighbors successfully organized to oppose that plan, over pressure to occupy the 
vacant building as soon as possible. 

“Tom Meyers of the Office of Economic Development credits the community for holding 
out for a food store.  He said the Safeway closing was especially hard on the area’s 
elderly residents, and it’s been even worse since last fall, when the Rite-Aid across the 
street also closed, leaving no place to get a prescription filled.  The city approached the 
Yasudas early on about taking over the Safeway site, but they didn’t think it would 
work.” (73)  

But eventually, the Yasudas were persuaded. Rather than leasing they bought the 
Safeway property outright and submitted plans to the city to expand and renovate the 
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existing building as a new and larger home for Berkeley Bowl, with David Trachtenberg 
as the architect for the new store. 

It was an instant success: “The ‘Bowl’ had already grown as much as it could in its 
existing building . . . . With the size of the old Safeway building and ample parking, the 
grocery store will be the largest in Berkeley.” (74)  The same article noted that the 
“Bowl” in its original 2777 Shattuck location had grown into the third largest store in 
Berkeley. The new larger location allowed the “Bowl” to become a full-service store, 
offering packaged products as well as fresh produce and meats. 

But the mission of the store remained:  “While the ‘Bowl’ is not a health foods store, 
Diane Yasuda is a nutritionist with a degree in Public Health from UC Berkeley.  She has 
made certain that the store emphasizes fresh food (vegetables, fruits, fish, meat) and 
bulk food sold without packaging.  Because of the emphasis on fresh produce many of 
Berkeley’s ‘gourmet ghetto’ restaurants tend to buy food from the Bowl.  The Bowl 
carries a large selection of Asian speciality foods as well.” “‘We’re not an upscale store 
like Andronico’s and the neighbors don’t want it’ [Glenn Yasuda] said.  ‘They know if it 
looks grand somebody has to pay for it.  We’re not flashy, anyway, I don’t want to 
change our philosophy.’” (75) 

“The new ‘Bowl’ is intended to be the centerpiece for the strengthening and revitalization 
of the South Shattuck commercial corridor.  The city just completed (in June) a South 
Shattuck Revitalization Plan which includes the reuse of the 2020 Oregon St. site as a 
food related use as a critical component to progress in the area.”  The City waived use 
permit and building fees to facilitate the project, at significant cost, and converted one 
block of Oregon Street into a one-way street to create more parking spaces.  

Trachtenberg noted the continuing cultural and regional significance of the Berkeley 
Bowl: “‘Supermarkets are very important institutions in the culture.  The supermarket as 
a building type tends to be among the most banal, yet it’s the place where so much 
interaction amongst people takes place.  If you think of a market as a Web site, it gets a 
lot more ‘hits’ than any other place, certainly more than a city hall.’ . . . But Berkeley 
Bowl is not viewed as just a neighborhood asset. ‘People come from all over the Bay 
Area, from Marin and Palo Alto’, said David Trachtenberg.”  

“The expanded building included a 75 seat cafe and a small courtyard area in front “to 
complement its role, not just as a grocery, but as ‘one of the most socially alive 
institutions in the community’, Trachtenberg said.” (76) 

With the move to its new location, the Berkeley Bowl Market’s original home at 2777 
Shattuck was leased by the Yasudas to the Any Mountain sporting goods retailer, which 
extensively renovated the interior—resulting in the removal of most of the old market 
fixtures and spaces—and repainted the exterior.   

In 2015 the Any Mountain branch was closed.   2777 Shattuck is currently vacant, 
although permit applications are pending before the City for a new proposed use. 

�68



16:  SIGNIFICANCE 

“When a building illustrates a story of the events, aesthetic values, or patterns important 
to a community, it can be considered historically significant. Buildings can be significant 
for their rarity, utility, beauty, associations, or an ability to convey other important 
associations. Although significance can relate to larger community themes, architectural 
significance is identified when a building distinctly represents a particular style, building 
type or historic material, and, therefore, illustrates through its appearance alone the 
artistic and practical values of the community. Individually, architecturally significant 
buildings and structures represent excellent composition, proportions, detailing, and 
materials, and often are a reflection of their original designers’ body of work as the “work 
of a master.” 
 
Shattuck Avenue Commercial Corridor Historic Context and Survey, 2015. 
 
2777 Shattuck is significant under Berkeley’s Landmarks Preservation Ordinance 
for the following reasons: 

Architectural: 
 
2777 Shattuck is one of a handful of—less than a half dozen—major non-
residential buildings constructed in Berkeley in the Streamline Moderne style.  
It is an impressive and irreplaceable example in Berkeley of this short lived, but 
significant architectural style that mediated between the Period Revival and Deco 
design eras and the “Modern” era in architecture. 

2777 Shattuck embodies the work of a master—architect Albert Farr—who had a 
successful half-century long career in the Bay Area and designed many prominent 
structures, a large number of them in partnership with J. Francis Ward.   At the end of 
his career Farr, who was practiced in many architectural styles, was transitioning into 
Moderne design as evidenced by his late career design for Berkeley Bowl and other 
structures.   2777 Shattuck is also a rare example of a Farr commercial building; most of 
his major designs were residential. 

2777 Shattuck is also representative of an era when, locally and regionally, older 
buildings were being re-designed for new uses, particularly as homes for clusters of 
speciality small businesses.  As Berkeley Bowl market it was one of Berkeley’s 
outstanding examples of adaptive reuse. 

Cultural: 

2777 Shattuck, in tandem with the landmark Berkeley Iceland one block away, 
represents the culmination of a major period of public and private recreation 
facility development in Berkeley in the 1930s.  The two facilities, which provided 
Berkeley’s largest indoor recreation centers (outside the UC campus) were hailed when 
built as a new nexus of recreational enjoyment for the community and exemplified the 
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growing popularity in the nation, and in California in particular, of newer sports including 
skiing, ice-skating, and bowling.  In the World War II and post-war period Berkeley Bowl 
was a major, and heavily used, recreational resource for the East Bay community.  With 
Berkeley Iceland it created a nexus of active recreational facilities along south Shattuck 
Avenue that complemented the nexus of movie theaters to the north on Shattuck in 
Downtown Berkeley. 

2777 Shattuck was the original location of one of Berkeley’s present-day 
commercial and cultural institutions, the “Berkeley Bowl” produce and grocery 
market.  The nature of the building—with a high vaulted, open, central space where 
various food concessions could be set up, essentially a “market hall” in today’s terms—
shaped the evolution of the market.  The creation of the market was also part of a 
1960s/70s trend in Berkeley to create innovative home grown-businesses, which were 
often housed in ‘recycled’ buildings.   By supplying unusual and high quality “raw 
materials” Berkeley Bowl played an acknowledged role in the creation of Berkeley’s 
internationally known fine cuisine culture that began to develop in the 1970s. 

2777 Shattuck was the home, in the 1950s, of an important “community theater” 
and the site in 1956 of a nationally significant cultural event, the first-time reading 
of the full-length poem “Howl” by Allen Ginsberg. 

The property at 2777 Shattuck is also significant as a visual “landmark” physical 
structure of South Central Berkeley.    Aside from the 1922 storage building half a block 
to the north, the old “Berkeley Bowl” tower at nearly 50 feet may be the tallest structure 
on Shattuck Avenue south of Parker Street to the Oakland border.  Its position at the 
junction of two major streets (Shattuck and Adeline) and facing a surface parking lot and 
streets, rather than other buildings makes it a highly visible icon to people entering 
Berkeley from the south. 

Historic Value: 
 
National        State       County  X     City    X   Neighborhood   X 

Architectural Value:    

National        State       County X      City   X   Neighborhood  X 

17.  Is the property endangered? 

Uncertain.  A proposal has been made to convert the majority of the interior to an auto 
repair shop, including a large new drive in/out entrance inserted in the principal facade.   

18:  photographs:   incorporated into the narrative, above.   All 2015 photographs of 
2777 Shattuck, San Pablo Avenue, and Ward Street properties copyright Steven 
Finacom, unless otherwise noted. 
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Organization:  

This landmark nomination was initiated by Berkeley citizens.  Volunteers researched 
and prepared the application.  The Berkeley Architectural Heritage Association and 
others provided research and logistical support. 
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